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Kßû<c Uù^fòõ- _\û[ðaòmû^ 2025 ù^ûùafþ _êeÄûe
gâúcZú @còZû cjû^ûdK

@¤lû

@ùKÖûae 7, 2025ö ùi\ò^ ÊòùW^þùe _\û[ð
aòmû^e ù^ûùafþ i¹û^ ùNûhYû Keû~ûA[ôfûö Gjò i¹û^e
@]ôKûeú ùjûA[ôùf Zò̂ òRY _âiò¡ _\û[ðaòmû^ú R^þKäûKð
(John Clarke, University of California), còùgfþ
ùj^â ò ùWùbûùeUþ (Michel H. Devoret, Yale
University) Gaõ R^þ cûUòð̂ òiþ (John M. Martinis,
University of Callifornia)ö Gjò ùNûhYû _\û[ð aòmû^
RMZùe GK Pjk iéÁò KeòQò Kjòùf @Zêýqò ùja^òö
ùicû^ue MùahYûe aòhdaÉê K’Y?

\úNð\ò̂ e MùahYû c¤eê ùicûù^ _âcûY KeòQ«ò
ù~ Kßû<c (AùfKÖâ^, ù_âûU^þ AZýû\ò) RMZùe ù~_eò
‘Kßû<cþ Uù^fòõ’ (Quantum Tunnelling) Gaõ gqòe
@YêÉeúKeY (Energy Quantisation) @ûPeY
ù\Lû~ûA[ûG ùijò_eò aéjZþ RMZ (Macroscopic
World)ùe c¤ C_ùeûq @ûPeY ù\Lû~ûA_ûùeö
Kßû<cþ Uù^fòõ K’Y?

iekbûhûùe aêSòaûKê Mùf, cù^Ke GK afþKê
GK _ûjûWe Zkê C_eKê ùVfò\ò@û~ûGö ~\ò afþùe _~ðý¯
_eòcûYe gqò ^[ûG ùZùa afþUò _ûjûWe gúhðKê ^~ûA
ZkKê Liò @ûiòaö Gjû iû]ûeY _\û[ð aòmû^ (Classical
Physics) e ̂ òdcö Kò«ê Kßû<c_\û[ð aòmû^ (Quantum
Physics) Kêùj ù~ GK lê\â KYòKû (ù~_eò AùfKÖâ^þ)
_~ðýû¯ gqò ^ [ûA c¤ _ûjûWe @_e _ûgßðKê ^ PXò iêWw
(Tunnel) iéÁò Keò~ûA_ûùeö GVûùe AùfKÖâ^ _ûAñ
_ûjûW GK Cy gqòeì_K aû]û (High Ppotential
Barrier)ö Gjò @iû]ûeY NUYûKê Kêjû~ûG, Kßû<cþ
Uù^fòõ(Quantum Tunnelling)ö

‘Kßû<c Uù^fòõ’e Rßk« C\ûjeY ùjCPò ùeWòI
@ûKÖòb (Radio Active) _\û[ðeê aòKòeY ùjC[ôaû @ûfþ̀ û
KYòKû (-Particle)ö GK @iÚòe (Unstable) dêeû^òdcþ
(Uranium) _ecûYêe Cygqò iµ^Ü _âûPúe (Potential

Barrier) ùb\Keò ÊÌgqò aògòÁ @ûfÞû KYòKûcû^
aûjýRMZKê a òK òeY ùjûA_ûe« òö @^ý GK akòÂ
C\ûjeY  ùjCQò iì~ðýe @«eúY (Core)ùe ‘Kßû<c
Uù^fòõ’ \ßûeû jûAùWâûùR^þ ^òCKäò@iþ MêWÿ òK `òCR^þ
(Fusion) _âKâòdû NUûA[û«òö ùijò_eò Uù^fþ WûùdûWþ
(Tunnel Diode) Äû^òw þ Uù^fòõ cûAùKâ ûÄû_
(Scanning Tunnelling Microscope) _eò~ª
AùfKÖâ^þ Uù^fòõ _âKâòdû \ßûeû Kû~ðý Keò[û«òö
KäûKð ùWùbûùeUþ I cûUòð^òiþ _eúlû K’Y?

Gjò Zò̂ òRY _\û[aòmû^ú ùicû^u MùahYûMûeùe
GK aòùgh aò\êýR iKðòU Zò@ûeò KeòQ«òö Gjò aò\êýZ
iKðòUþùe \êAUò iê_eKŠKÖe(Super Conductor) c¤ùe
GK @Zò _Zkû @aùeû] (Resistance) \ò@û~ûAQò,
~ûjûKê ùRûùi`i^þ Rui^þ (Josephson Junction)
Kêjû~ûGö Gjû aò\êýZþ Kê_eòaûjú(Insulator) @ùUö
_\û[ðaòmû^e ^òdc @^ê~ûdú aò\êýZ ùiâûZ (Electric
Current) Gjû c¤ù\A _âaûj Keò_ûeòa ^ûjóö Kò«ê
ù\LûMfû ù~ ^òŸòðÁ _eòiÚòZòùe fl fl AùfKÖâ^þe ù~ûWò
(Cooper Pairs) Gjò @aùeû]Kê ‘Uù^fòõ’ Keò @ZòKâc
KeêQ«ò I _âaûjòZ ùjC[ôaû aò\êýZþ_âaûjKê @Zò_eòaûjú
_âaûj (Super Current) Kêjû~ûGö Gjò _eúlY
(Experiment)eê _âcûY ùjfû “Kßû<cþ Uù^fòõ”
@ûPeYUò ùKak GK iìlàKY òKû (Quantum)
ù\LûG^ûjó, aeõ @ù^Kfl KYòKûe icûjûe GK aéjZþ
iòÁc þ (Macroscopic System) Gjò @ûPeY
ù\LûA_ûeêQòö

Gjò @ûaòÃûe ù~ûMêñ ÆÁ ùjfû ù~ Kßû<cþ NUYûMêWÿòK
ùKak iìlà RMZe ^êùjñ, iÚíkRMZùe c¤ NUò_ûùe Gaõ
aýajûe ù~ûMý ùjûA_ûùe Gjû cû^amû^ I @ûaòÃûe gqòe
GK @nêZ _âcûYö
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Gjû KûjóKò GùZ MêeêZß_ì‰ð?
Gjò @ûaòÃûe \ßûeû @ù^K iề k còkòaûe i¸ûa^û

iéÁò ùjûAQòö _â[cZü Kßû<c aòmû^e iúcû aòÉûeòZ ùjfûö
\ßòZúdùe ‘Kßû<c KµêýUe’ MV^e bò©ò_âÉêZ ùjfûö ùghùe
^ìZ^ _âKûee \òM Cù^àûPòZ ùjfûö

iû]ûeYùe GK _âgÜ CùV ù~ @\égý Kßû<c RMZ
I \égýcû^ iû]ûeY RMZ c¤ùe iúcû (Boundary)
^ò¡ðûeY ùjûA_ûeòa Kò? Gjûe C©e a©ðcû^ @ûùc
‘^û’(No) ùaûfò Kjò_ûeòaûö Gjò aòmû^úcûù^ ù\LûAù\ùf
ù~ GK aéjZþ aýaiÚû (Macrosystem) ‘Kßû<cUù^fòõ’
@ûPeY ù\LûA_ûùe ~ûjûKê @ûùc ùKak Kßû<c\ßûeû i¸a
ùaûfò bûaê[ûCö @ûjêeò c¤ @Zò ÊÌ gqò (Energy)e
_eòa©ð̂  ùjùf aéjZþ aýaiÚûUò Êdõ @^ý GK gqò Ée
(Energy Level) Kê ~ûA_ûùeö GjûKê gqò @YêÉeúKeY
(Energy Quantisation) Kêjû~ûGö ‘Kßû<cþ KµêýUe
MV^e Gjûjó cìkZ©ß’ö
a©ðcû^ ~êMùe Gjûe _âùdûM:-

‘Kßû<c Uù^fòõ’ I iê_eKŠKÖe \ßûeû aò\êýZþ iKðòUþ
MêWÿòK baòhýZe ‘Kßû<c KµêýUe’ MV^e @û]ûeö iû]ûeY
KµêýUe aûA^ûeú aòUþ (‘0’ I ‘1’) ùe KûcKùeö Kò«ê Kßû<c
KµêýUe KêýaòUþ \ßûeû KûcKùe ù~CñVò ‘0’ I ‘1’ GKû iûwùe
ejò_ûe«òö Gjû\ßûeû MY^û (Calculation)e MZò \îZùe
ùjûA[ûGö @ûMûcú \ò̂ ùe Gjûe _â~êqò Wûqeú, eûiûd^òK
@^êi§û^, ^òeû_\ ù~ûMûù~ûM I @^ýû^ý ùlZâùe GK
ùa÷_æaòK _eòa©ð̂  @ûYò_ûeòaö
iciýû I Pûùf¬:-

‘Kßû<c Uù^fòõ’ _âKâòdû @Zò iìlàÉeùe NUò[ûGö GK
aéjZþ iòÁcùe Gjûe _âùdûMùaùk @ù^K iciýûe
i¹êLú^ ùjaûKê _Wò[ûGö _â[c Pûùf¬ ùjfû ‘Uù^fòõ’
@û]ûeòZ C_KeY (ù~_eò Uù^fþWûùdûWþ Kò´û Kßû<c
aòUþ)e iÚòeZû(Stability)ö iû]ûeY Zû_cû^ùe Gcûù^

iÚ òe ^êjñ«òö ùiMêWÿòKê PkûAaû _ûAñ @Zý]ôK gúZk
Zû_cû^ (Absolute Zero Temperature) \eKûe
_ùWö aûjý Zû_, Kµ^, AùfKÖâ òKþ ^GRþ (Noise)
AZýû\òe _âbûa ‘Kßû<c iõjZò’  (Quantum
Coherence)Kê bûwòù\A_ûùeö Kßû<c MY^ûe Gjû
iaêVûeê aWÿ aû]ûö

Uù^fòõ _ûA ñ C_~êq iê_e KŠK Ö òõ aû
^ûù^ûcûùUeò@ûfþ Zò@ûeò Keòaû @Zý« \êfðbö Gjò iòÁc
MêWòKe ^òcðûY I iêelòZ eLôaûe Lyð Lêaþ @]ôKö Z[û_ò
GùZiaê Pûùf¬ bòZùe Gjò aòmû^úcû^ue Kû~ðý @ûMûcú
_òXÿò_ûAñ GK iê\éX bò©òbìcò iÚû_^ Keò_ûeòaö
Kßû<c Uù^fòõe AZòjûi :-

Kßû<c Uù^fòõ aòhdUò ̂ ìZ^ ̂ êùjñö 1930 \gKeê
Gjû C_ùe @ù^K Z[ý RYû[ôfûö Mûùcûu ùeWòI @ûKÖòb
aòKòeY (Radioactive Decay)e Z[ý Gjò ejiýKê
Cù^àûP^ Keò[ôfûö Kò«ê a©ðcû^ ù~ùZùaùk Gjò Zò^ò
_\û[ð aòmû^ú ‘Kßû<c Uù^fòõ’Kê aWÿ aò\êýZ iKðòUþùe _âcûY
Kùf, Zûjû iû]ûeY eì_ùe cû^a RMZ ij ù~ûWò
ùjûAMfûö Gjû\ßûeû K ß û<c a òmû^ (Quantum
Science) @ûRò @ûC ejiýcd ^ejò _âùdûM aòmû^
(Applied Science)ùe _eòYZ ùjfûö

ùghùe:- Gjò Zò̂ ò _\û[ðaòmû^úcû^u @ûaòÃûe
c^êhýe Pò«û]ûeûùe Mbúe @ûùfûW^ iéÁò KeòQòö Gjû
ù\LûAQò ù~ GK lê\â _\û[ðe iúcû ^òŸòðhÖ ^êùjñ Zûjûe
^òdc (Principles) icMâ aògßKê _âbûaòZ Keò_ûùeö

_âZòUò @Yê I _ecûYêùe GK @RYû i¸ûa^û fêKÑûdòZ
[ûG, ~ûjûKò baòhýZùe cû^ae KfýûY iû]^ Keò[ûGö
Gjò ahðe _\û[ðaòmû^e ù^ûùafþ _êeÄûe aògßKê GK ̂ ìZ^
Kßû<c ~êMùe _âùag KeûAQòö \îZZe KµêýUe, ^òLêY
cû_~ª, ^òeû_\ ù~ûMûù~ûM I iVòKþ Z[ýe Ê_Ü iûKûe
ùjaûe icd _j*ò ~ûAQòö


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bûeZe ibýZû Lêaþ _âûPú^ö ~êùM ~êùM ùKùZ
cê̂ òEhò I cjû_êeêh G cûUòùe R^àMâjY Keò Gjûe iõÄéZòKê
_eò_éÁ KeòQ«òö bûeZúd iõÄéZ òe @û]ûe ùjCQò
@û¤ûZàòKZûö bûeZúdcû^ue aýqòMZ I iûcûRòK @û\gð Z[û
aòmû^, iûjòZý, iwúZ, PòZâKkû, iÚû_Zý, ]cð, gòlû AZýû\ò
icÉ iûõÄéZòK aòba cìkùe @û¤ûZàòK bûa]ûeû ^òjòòZö Gjò
Cy @û\gðùaû] _ûAñ bûeZúdcûù^ GK aògòÁ RûZòeìù_
aògßùe _eòPòZö @ûc IWÿògûe iõÄéZò Gjò cjû^ bûeZúd
iõÄéZòe @aòùz\ý @wö

iõÄûe iµ^Ü iûcMâòK Rúa^e _ûeµeòK cìfýùaû]
ùjCQò iõÄéZòö @[ðûZþ iûcûRòK Rúa^e _eµeû @û\gð I
eúZò̂ úZòKê @ûùc iõÄéZò ùaûfò Kjò_ûeòaûö Kêjû~ûG ù~Cñ
RûZòe Pò«û]ûeû, mû^, iéR^úgqò I @ûZàaògßûi ù~ùZ aòÉéZ
ùi RûZòe iõÄéZò ùiùZ C^ÜZö IWÿògû c¤ @û_Yûe ÊZª
@û\gð I _eµeûKê ù^A icMâ aògßùe LýûZòfûb KeòQòö
IWÿògûe ibýZû iõÄéZò @Zò Cy ùKûUúeö

IWÿògû aû C}k iõÄéZòKê icé¡ KeòQò Gjûe HZòjûiòK
NUYûakúö IWÿògû Zû’e IWÿò@û RûZòe aúeZß Gaõ aýqòMZ
Êû[ðKê Rkû¬kò ù\A @^ý_ûLùe _âûYZýûM Keòaû ù~ûMêñ
icMâ aògßùe LýûZòfûb KeòQòö Gjò IWÿògûùe icâûU @ùgûK
PŠûùgûKeê ]cðûùgûKùe _eòYZ ùjûA[ôùfö icMâ aiê]ûKê
ùMûUòG KêUế  bûaò icê\ûd cû^aRûZòe iêL Kûc^û Keòaû
IWÿò@û iõÄéZòe cìk @û\gðö

IWÿ ògûe iõÄéZò ijòZ _að_aðûY ò M êW ÿ òK @Zòa
cù^ûjeö K[ûùe @Qò IWÿò@ûcûù^ aûe cûiùe ùZe _ea
_ûk^ Keò[û«òö @û^¦ C›a ijòZ _âùZýK _aðKê _ûk^
Ke«òö RMZe jòZ iû]^ Keòaû ùjCQò Gjò _ìRû_ûaðYe
cìk flýö Gjû \ßûeû iZý, ^òÂû, _aòZâZû @û\òe aòKûg,
NUòaû ijòZ icûRùe _eÆe c¤ùe còZâZû, bûAPûeû @û\ò
aé¡ò _ûGö cjû_âiû\, cKe PûCk, @û´ aCk, Zêkiú
AZýû\ò ù\A a§ê ùjaû IWÿògûe GK _âûPú^ _eµeûö

IWÿògûe iõÄéZò

IWÿògûaûiúcûù^ ùKak @û^¦ C›a _ûAñ _að_aðûYò _ûk^
Ke«ò Zûjû ^êùjñ Kéhòe C^ÜZò _ûAñ ^úùeûM ùjaû_ûAñ Gaõ
_âKéZòe ijû^êbìZò fûb _ûAñ iûeûahð ]eò ^û^û\ò _að_ûk^
Ke«òö Gjò ccðùe UfÁd KjòQ«ò-
“A Nation is known by its common festivals.
Festival is mirror of cultural mind of a human
race.”

IWÿògûaûiúcûù^ cKe iõKâû«ò, ai« _*cú, ùjûfò,
_YûiõKâû«ò, eR, ^ì@ûLûA, \êMðû_ìRû, \ú_ûakò, ùaûAZ
a§ûY, ]^ê iõKâû«ò, flàú-cûYaiû AZýû\ò _að MêWÿòKê @Zò
@û^¦ Cfäûiùe _ûk^ Keò[û«òö

IWÿògûùe ejò[ôaû gòkûfò_ò I c¦òee KûeêKû~ðý aògß
_âiò¡ @ùUö ùKûYûKðe iì~ðýc¦òe, _êeúe RM^Üû[ c¦òe,
bêaù^gßee fòweûR c¦òe I eûRûeûYú c¦òee KûeêKû~ðý
aòiàdKe Gaõ ejiý_ì‰ð c¤ö Gjò c¦òee KûeêKû~ðý I
ùLû\òZ cì©ðò Gaõ PòZâKkûKê ÊPlêùe ù\Lôaû _ûAñ _âZò\ò̂
gjgj _~ðýUK IWÿògûKê @ûiêQ«òö cjû_âbê RM^Üû[ ùjCQ«ò
icÉ IWÿò@ûu @ûeû¤ ù\aZûö Gjò c¦òe aògß _âiò¡ö Pûeò]ûc
c¤eê RM^Üû[ ]ûc @^ýZcö ùZYê IWÿògû ùjCQò GK cjû^
]ûcðòK, _eµeû, iûõÄéZòK I KûeêKû~ðý _ì‰ð eûRýö IWÿògûe
_êe_fäúùe @ûRò c¤ ùLPWÿò, _Lûk, aWòPêeû, ùaie
_Zâù_ûWû, cjêWû, eiùMûfû, ùQ^ûù_ûW bkò iêÊû\ê I
_êÁòòKeLû\ý icÉu _âòdö GZ\þ aýZúZ _âbê RM^Üû[u 56
ùbûM _ûAñ IWÿògûe iõÄéZòKê eê¡òc« KeòQòö Kaòu bûhûùe:-

“Meòcû cd ùcû RûZò AZòjûi
aúeZße Mû[û MûG
iõÄéZò cjû^þ _eµeû Zûe
Rúa^e K[û Kùjö”
x x x x x x
IWÿògûe bûhû iûjòZý _é[ôaúe @^ýZc bûhûMêWòKe

c¤ùe @^ýZcö IWÿò@û bûhûùe ePòZ cjûbûeZ, eûcûdY,
bûMaZ Z[û ajê _êeûY Kûaý KaòZû IWÿògûe iõÄéZòKê icé¡

aò\êiàòZû aògßûk
+3 1c ahð QûZâú, IWò@û aòbûM
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KeòQòö @ûc Kkû I iõÄéZò _ûAñ aògß \eaûeùe _eòPòZö
IWÿògûe KûeêgòÌ c¤ @Zò CyùKûUúe, ù~_eòKò iê̂ û, eì_ûe
ZûeKiò Kûc, céYàd gòÌ, gòweê Zò@ûeò aòbò̂ Ü _\û[ð Pû¦ê@û
AZýû\ò aògß _âiò¡ö

IWÿògûe aÈgòÌ icMâ _é[ôaúe @û\efûb KeòQòö
i´f_êe, aâjà_êe I ^ì@û_ûUYûe jûZaêYû aÈ IWÿò@û
KûeòMeúe _eòPd, ad^ gòÌùe IWÿògû _âûPú^Kûkeê
_âiò¡òfûb Keò[ôfûö aÈ \ßûeû aûYòRý aýaiûd Keòaû iùw
iùw aòù\g ùfûKcû^uê a§^ùe aû§ò eLôQò ad^gòÌö

IWÿògû ^éZý I iwúZe @^ýZc aòbaö IWÿògûe ^éZý
IWÿògú ̂ éZý bûeZúd @[aû @^ýû^ý ù\ge ̂ éZýMêWòK c¤ùe
ÊZª iÚû^ MâjY KeòQòö IWÿògú ^éZý ù\g aòù\gùe ajêZ
_âòd ùjûA_ûeòQòö IWÿògûe aòbò̂ Ü @*ke ùfûK _eµeûKê

ù^A c¤ ajê ^éZý MXò CVòQòö ù~_eòKò i´f_êeú, QC,
\Š, _ûAK, eY_û I ùMûUò_ê@ ùfûK^éZý ajê _âiò¡ö _ûfû,
\ûiKûVò@û, ~ûZâû, eûifúkû _âbéZò cû¤cùe IWÿò@û iûjòZý
ajêKûkeê iê_âPûeòZ ùjûA IWÿògûe iûõÄéZòK Rúa^Kê C^ÜZ
KeòQòö ^éZýKkû \ßûeû IWògûe iõÄéZò icMâ aògßùe _âZòÂû
fûb KeòQòö

IWÿògûe iõÄéZò I ibýZû @Zò CyùKûUúe [ôùf c¤
mû^ aòmû^e _âiûe `kùe IWÿògûe iûcûRòK I iûõÄéZòK
Rúa^e ^û^û _eòa©ð^ NUòQòö _ìaðeê ùKùZK _að_aðûYò
ùjûAQòö iûj òZý, iwúZ, ^ éZý, gòÌ, PòZâKkû I
eúZò^úZòùe c¤ ajê _eòa©ð^ @ûiòQòö Gjò _eòa©ð^
_âaûjùe @û_Yûe ùcøkòKZûKê aRûd eLô aòKûg _[ùe
@Mâie ùjaû @ûce flýö



ùMûUòG jûZùe _û*Uò @wêkò ùKjò ê̂ùjñ Kûjû _eò û
 _û*RY ~ûK GK c^ ùjùf _eaZ ù\ùa Uûkò ûû
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@û^¦ g±Uò cYòh _ûAñ ^ì@û ^êùjñö @ûùc _âZò\ò̂
aòbò^Ü icdùe aòbò^Ü _eòiÚ òZòùe Gjò g±Uò aûe´ûe
aýajûe Keò[ûCö @û^¦ GK @ûù_lòK g± ùjûA[ôaûeê Gjû
ùMûUòG c^êhýVûeê @ûC ùMûUòG c^êhý _ûAñ bò̂ Ü ùjûA[ûGö
ùKùZK aýqò ]^, iµ©ò, Kûc, ùfûb I ùcûje _ìeY ùjùf
ùicûù^ @û^¦, @^êba Keê[ôaû ùaùk @ûC ùKjò iek,
^òeûW´e, iZý, ]cð I ^ýûd C_ùe _âZòÂòZ @û^¦Kê _âKéZ
@û^¦ Keò[û«òö ùijò_eò aòbò^Ü iõÄéZòùe aûi Keê[ôaû
aýqòcû^u _ûAñ @û^¦e _eòbûhû c¤ bò̂ Ü ùjûA[ûGö @û^¦
@^êba Kfûùaùk c¤ aýqòe gûeòeúK _âZòK â òdûùe
_eòa©ð̂  NùUö Gjû c^êhýKê iêL, gû«ò I aõPò ejòaûe
Azû _â\û^ Keò[ûG Gaõ Zû Rúa^ _ûAñ @[ð_ì‰ð I cìfýaû^
ùjûA[ûGö @û^¦ @^êba Kfûùaùk ùKjò ùRûeþùe ji«ò
Kò́ û iàòZjûiý Ke«ò I @ûC ùKùZK aýqò @û^¦ùe Kû¦òaû
_âZòKâòdû c¤ ù\Lô[û«òö

@^êeûM, ùiÜj, ù_âc I bf _ûAaûe _eòYûc c¤
@û^¦ ùjûA_ûùeö aýqòe gûeúeòK iêiÚZû c¤ @û^¦ C_ùe
^òbðe Kùeö @û^¦ Rúa^e iù«ûhKê aêSûA[ûGö bf
@bòmZû  I @^êba iêL ù\A[ûGö _eòaûe, icûR I
@^ýcû^u ijòZ iêiµKð ejòùf aýqò @û^¦ ̂ ûcK @ûùaMKê
@^êba Keò[ûGö c^êhý Zûe Rúa^ aýû_ò iû]^û I \lZû
_ûAñ iù«ûh còkò[ûGö aýqòe @ûùaMòK Rúa^e GK _äûa^
I _âaûj ù~ûMêñ @û^¦ @^êbìZ ùjûA[ûGö Gjû GK ^òŸòðÁ
@ûùaM, @ù^K iKûeú @ûùaMe icûjûe `kùe RûZö
“@û^¦” aýqòe GK cû^iòK @aiÚû @ùUö Gjû GK
iêLKe, C©c, @[ð_ì‰ð Rúa^e _eòYûc @ùUö @û^¦
@^êba _eò iKûeú @ûùaMe geúe C_ùe jéZ_òŠ I ]c^ú
i´§údKê _âbûaKê _âZòjZ Keò[û«òö @û^¦ aýqòe GK
CùŸgý cìkK _âKâòdûe _eòYûc @ùUö Rúa^ MZò_[ùe
aýqò jûif Keê[ôaû aòbò̂ Ü i`kZû I KéZúe Gjû _eòYûcö
Rúa^ _âZò iKûeú cù^ûbûa I iKûeú \éÁòbwú c^ùe

@û^¦e _eòbûhû Gaõ @û^¦e C_ô©òiÚk
W. @¬^û cjû«ò

aòbûMúd cêLý, c^É©ß aòbûM
@û^¦ RûZ KeûA[ûGö c^êhý Zûe Rúa^ùe i«êÁ ejòùf
^òR _âZò I Rúa^ _âZò Zû’e iKûeú cù^ûbûa RûZ jêGö
@û^¦e _âKéZò

@û^¦e MêeêZß_ì‰ð PeòZâ cûù^ ùjùf iKûeZàK
Pò«^, iKûeZàK bûa^û I iKûeú cû^iòKZûö _âKéZ @û^¦
ùbøZòK I aÉêaû\ú iêaò]ûeê còkò̂ [ûGö ùijò @û^¦ lYiÚûdú
ùjûA[ûGö

aÉêaû\ú \ê̂ ò@ûùe ajê ùlZâùe @[ð @û^¦ ù\A[ûG,
Kò«ê @[ð I iµ©ò Z[û iêL iù¸ûM ù~Cñ @û^¦ \òG Zûjû _âKéZ
@û^¦ ^êùjñö aýqò ^òRe aýqòMZ ù~ûMýZû, \lZû,
KêgkZûe iêaýajûe Keò i`k ùjùf aýqò ajêZ @û^¦
@^êba Kùe Gaõ PòKò›û akùe RùY céZêý cêLùe _Wò[ôaû
ùeûMúKê a*ûA _ûeòùf ù~Cñ @û^¦ còùk Zû’Vûeê akò @û^¦
KòQò ^[ûA_ûùeö

Seligman u cZùe _âKéZ @û^¦ ùjCQò @ûZàiêL
Gaõ @û^¦e cògâYö Gjò @û^¦ Rúa^e i`kZû, flý aû
CùŸgý _ìeY ùjùf @^êbìZ ùjûA[ûGö Diener u cZùe
_âKéZ @û^¦ùe @]ôK cûZâûùe iKûeú @ûùaMòK @^êba I
^òcÜ cûZâûùe ^KûeûZàK @ûùaMòK @^êba [ûG Gaõ CPy
Éee Rúa^e iù«ûh c¤ [ûGö
@û^¦e C_ô©òiÚk

Rúa^ùe iað\û @û^¦ @^êba Keòaû _âùZýK aýqòe
cêLý CùŸgý ùjûA[ôaûeê Gjûe MêeêZß _âùZýK cû^a _ûAñ
@Zý« cj©ß_ì‰ð @ùUö Gjò _eòùgâYúùe @û^¦e C_ô©ò Kò_eò
jêG Gaõ Gjû Kò_eò còùk RûYòaû ^òZýû« @ûagýKö c^êhý
aêSòaû CPòZþ ù~ icd, iûc[ðý I iêù~ûMe VòKþ _âùdûM
Kùf i`kZû còkò[ûG Gaõ i`kZû jó @û^¦e PûaòKûVòö
@û^¦e C_ô©ò iÚk icÉu _ûAñ bò̂ Ü ùjûA[ûG, KûeY bò̂ Ü
bò̂ Ü aýqòu cù^ûbûa, @ZúZe @bòmZû, @ûùaM I @ûgû,
@ûKûõlû, \éÁòbwú bò̂ Ü bò̂ Ü ùjûA[ûGö aýqò ùKCñ[ôeê @û^¦
_ûAa Zûjû c¤ Zûu _òZû cûZû cû^ue \éÁòbwú cù^ûbûa
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I _òfûKê _âgòlY Z[û gògê _ûk^ _¡Zò C_ùe ^òbðe
Keò[ûGö ]^ iµ©ò Vêk Keòaû ~\ò _òZûcûZûu I gòlKu
_ûAñ  @û^¦e _eòbûhû ùjûA[ûGö _òfû c¤ ùijò eûÉûùe
~ûA @û^¦òZ ùjûA[ûG Gaõ _âKéZ @û^¦eê a*òZ ùjûA[ûGö

aò õg Gaõ GKaòõg gZû±úùe iKûeûZ àK
cù^ûaòmû^úcû^u \ßûeû CùfäL Keû~ûA[ôaû @û^¦e
ùKùZK C_ô©ò iÚk iµKðùe @ûùM @ûùfûP^û Keòaûö
Rúa^e _âZýlY I Rúa^ _âZò \éÁòbwú

aýqò Zûe ̂ òR iµKðùe ]ûeYû aû ùi ̂ òR icµKðùe
KY bûùa Zû C_ùe ^òbðe Kùeö ~\ò aýqò ^òùR bûùa ù~
ùi bfùe @Qò, iêLhe @Qòö ùiZòKò iêL, iêaò]û còkòQò Zûjû
Zû _ûAñ ~ù[Á ùZùa ùi @û^¦ùe ^ò½d ejò_ûeòaö aýqò
Zû’ ^òRKê ùicòZò aòùgæhY Kùe, ùijò @^êiûùe ùi @û^¦
_ûGö c^êhý ^òR iµKðùe ~ù[Á @ûgûaû\ú ùjùf @û^¦Kê
ùLûRòaûKê _ùW ^ûjóö
^òR Rúa^ iµKðùe iù«ûh fûb Keòaû

Gjû GK @û^¦e _â]û^ C_û\û^ö ù~Cñ aýq ^òRKê
icûùfûP^û Keò[û«ò, ^òR Kû~ðýKê ù^A i«êÁ ^[û«ò, Gjò
@iù«ûh ù~ûMêñ ZûKê @û^¦ còkò^[ûGö RùY aýqò ~\ò
_~ðýùfûP^û Kùe ù~ ùi ^òR Rúa^Kûk bòZùe Lêaþ bf
Kûc KeòQò I Zûe Rúa^ ]^ý ùjûAQòö ùZùa ùi @û^¦
_ûA_ûeòaö Gjû GK @ûù_lòK g± ùjûA[ôaûeê GK
_eòiÚòZòùe aòbò̂ Ü aýqò GKû_âKûe i`kZû fûb Keò[ôùf aò
RùY @û^¦ _ûA[ûG Gaõ @ûC RùY @û^¦ _ûA^[ûGö

iêL \ûdK I \êüL \ûdK @ûùaMòK @^êbìZò c¤ùe i«êk^
Keòaû

_âùZýK aýqò iêLùe I @iêLKe @ûùaMòK @^êba
c¤ùe MZò Keò[ûG, Kò«ê ù~Cñ aýqò Gjû bòZùe i«êk^
elûKùe Zû’e @û^¦e C_ô© ò ùjûA[ûGö GjûKê
cù^ûaòmû^úcûù^ @ûZà iêLe @ûùaM Ée Kjò[û«òö

@ûùc _âZò\ò̂  @ûc aýÉ ajêk Rúa^ c¤ùe KòQò
iêLKe I KòQò @iêLKe @ûùaM @^êba Keò[ûCö bf Kûc
Kùf KòQò _âgõiû còkò[ûG Gaõ aò̀ kZû _ûAñ @ûcKê ^ò¦û
còkò[ûGö @û^¦ _ûAaûKê ùjùf Gjò \êA aò_eúZ cêLý
@ûùaM c¤ùe @ûcKê i«êk^ elû KeòaûKê _Wò[ûGö
Zé̄ ò

@ûùc @ûcKê _âZýlY Keò fûb Keò[ôaû aògßûi Gaõ
icÉ @ûagýKZû MêWòK _ìeY ùjaûe @ûZà @^êba @ûcKê
@û^¦ _â\û^ Keò[ûGö aýqò Zûe ^òRe \lZû, i`kZû,
KéZò iµKðùe Zé¯òfûb Kjò[ûGö ùiùZùaùk ZûKê _âKéZ
@û^¦ còkò[ûGö ù~Cñ aýqò ^òRe @ûZà ^òdªY cû¤cùe
@ûagýKZû MêWòKê iúcòZ Keò[ûG, ~ûjû còùk ùi[ôùe i«êÁ
jêG, ZûjûKê _âKéZ Zé¯ò còkò[ûGö Gjû @û^¦e _âKéZ
C_û\û^ @ùUö @ûùc @ûce \éÁò bwúKê ù~Cñ aûUùe
ù^ùaö ùijò aûUùe ~òaû ~ûjû @ûc _ûLùe @Qò ùi[ôeê
@ûùc Zé̄ ò _ûAaûKêê ùPÁû Keòaû ùZùa @ûce _âKéZ @û^¦e
@bûa ejòa ^ûjóö



icd @UA iµ\ iûe, Rúa^ @UA _ûYòe Mûe ûû
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@ûùfûKe MZò GK ùiùKŠKê 186000 cûAf
Gaõ GjûKê @iúc ùaM ùaûfò Kêjû~ûGö Gjò ùaMùe RùY
aòhêaùeLû ù\A _é[òaúKê GK ùiùKŠùe iûZ[e _eòKâcû
Keò_ûeòaö @ûùfûKe MZòùaM ijòZ Zêk^û Keò ùKøYiò
_\û[ðe MZòùaM ^ò‰ðd Keû~ûGö ùZYê MZò c¤ GK
@ûù_lòK iZý ö _âLýûZ MûYòZòK I _\û[ð aòmû^aòZþ Woe
ùR aâûC^þÄò jòiûa Keò \gðûAQ«ò ù~ ~\ò RùY @ûùfûK
ùaMùe _é[òaú _eòKâcû _ûAñ MZò Ke«ò ùZùa ùi ù~Cñ
cêjì©ðùe MZò @ûe¸ Keò[ôùa VòKþ ùijò cêjì©ðùe MZò @ûe¸
Keò[ôaû iÚû^ùe _j*ò~òùa ö @ZGa GVûùe icde iÚòZò
@ûù\ø ^ûjó ö @^ý _lùe MZò c¤ iÚòe bkò RYû~òaö Gjû
GK MûYòZòK iò¡û«ö RùY cjûKûg Pûeú @ûùfûK ùaMùe
MZòKeò ù`eò@ûiòfû ùakKê bì_éÂùe Zû'e icadÄ a§ê
Zûu Zêk^ûùe ~ù[Á aé¡ ùjûA~ûA[ôùa ö ùekùÁi^ùe
aòk´ùe @ûiê[ôaû ùekMûWòKê \êARY @ù_lû Keê[ôùf ö
RùY ùek]ûeYûKê Pûjó aòeqòùe jûZN<ûKê aûe´ûe Pûjêñ
[ôaûùaùk @^ýRYK RùY iê¦eú ZeêYú ijòZ ùag
jiLêiòùe aûbðûkû_ Keê[ôùf ö aòk´ùe MûZò _j*òaû _ùe
_â[c RYK \úNð gßûi QûWò ùKùZ ùWeò ùjûAMfû? ùaûfò
_âgÜ Keê[ôa, cûZâ @^ý RYK bûaê[ôa "ùKùZ gúNâ MûWò
@ûiòMfû’ _â[c RYK _ûAñ icd @Zò\úNð ùjûA[ôaû ùaùk
\ßòZúd RYK _ûAñ @Zò iûcû^ý ùaûfò cù^ ùjaö GVò icd
@ûù_lòKö

1905 ciòjûùe Woe @ûfaUð @ûA^þ ÁûA^þ icd,
aýa]û^ (cjûgì̂ ý) I MZòKê ù^A ù~Cñ ̂ ìZ^ Z[ý Cnûa^
Kùf Zûjû aòmû^ RMZ _ûAñ GK ~êMû«Kûeú I ùa÷_æaòK
_\ùl_ [ôfû Gaõ _\û[ð aòmû^ùe GK ^ìZ^ AZòjûi
iéÁòKfûö Gjò Z[ýKê @ûù_lòK Z©ß Kêjû~ûGö Gjò Z©ß
@^êiûùe \ìeZû, aýa]û^ I MZòùaMKê Pec aûÉaZû
ùaûfò Kêjû~ûA^_ûùeö GMêWòK iZý cûZâ G iaêe cìk
GK Pec aûÉaZû ijòZ Zêk^û Keò GMêWòKê @ûù_lòK iZý

@ûù_lòK Z©ß I @û¤ûZàòKZû

ùaûfò Kêjû~ûA_ûùeö \êAUò _\û[ð c¤ùe [ôaû Lûfò iÚû^Kê
\ìeZû Kêjû~ûG ö aýa]û^ jó cjûgì̂ ýe @õgaòùghö @^ý
_\û[ð Zêk^ûùe ùMûUòG _\û[ðe \ìeZû aû aýa]û^ ^ò‰ðd
Keû~ûA_ûùe cûZâ ùKøYiò _\û[ðe iÚòZò ̂ [ôùf \ìeZû @ûiòa
ùKCñVê? ù~ùZùaùk iaêKòQò Lûfò ùjûA~òa Lûfò iÚû^
ùaûfò KûjûKê PòjÜU Keû~òa? icd c¤ \êAUò NUYû NUòaûe
aýa]û^Kê aêSûGö cûZâ ùKøYiò NUYû ̂ NUòùf icde iÚòZò
@ûiòa ùKCñVê? iêù~ðýû\d I iì~ðýûÉ icdùe _é[òaúe Nì‰ðð̂
ijòZ I _é[aúe Nì‰ð̂  Mâj, ^lZâ ùiøeRMZ I Qûdû_[
ijòZ iµKðòZ ö Gjò iaê \éÁòeê ^òCU^þu Cnûa^ iµKðùe
_âgÜaûPú iéÁò ùjfûö @ûù_lòK Z©ß @^êiûùe \ìeZû,
aýa]û^ I icde iÚòZò iZý ùjùf c¤ _ec iZý ^êùjñ,
@ûù_lòK iZýö Pec aûÉaZû ijòZ iµKðòZ ö MZò c¤
ùijò_eò Pec aûÉaZû ^êùjñ ö Gjû c¤ @ûù_lòK iZýö
Gjû ^ò¡òÁ ùaMKê aêSûGö

@û¤û™òK \éÁòùKûYeê aòPûe Kùf @ûù_lòK Z©ß ùa\
ùa\û«e ^ò~ðýûi ùaûfò cù^ ùja Gaõ @û¤û™òKZû _âZò
a òmû^e ißúK éZò C_f² ùjaö ùa\û« @^êiûùe
aògßaâjàûŠùe ~ûjû \égýcû^ Zûjû VòKþ ùidû ^êùjñ ö ~ûjû
\égýcû^ ùi iaê @ûc _ûAñ iZý ùjùf c¤ _ec iZý
^êùjñ aeõ Pec aûÉaZû _ec aâjà _ecû™û @ûù\ø ^[ôùf
Giaêe iÚòZò c¤ ^[û«ûö cûUò ^[êùf cûVò@ûe iÚòZò Kò´û
iê̂ û ^[êùf Mkûjûee iÚòZò ~ûjû _ecaâjàu @^ê_iÚòZòùe
ùbøZòK RMZe iÚòZò VòKþ ùidû ö

GjûQWû aòmû^ ißúKûe Kùe ù~, ùKøYiò aÉêe
iÚûdòZß ^ûjóö Gjû KûkKâùc ]ßõi_âû¯ ùjûA iéÁòe cìkiÚòZò
@Yê _ecûYêùe _eòYZ ùjaö @jej ̂ ìZ^ aÉê iéÁò ùjCQò
Gaõ iéÁò ùjûA[ôaû aÉê ]ßõi _âû¯ ùjûA cìkC› ijòZ
cògò~ûCQò ö ùZYê cìkC› iâÁûue ejiýcd _âKU^ö
aÉêRMZ Pec aûÉaZûe GK _âùjkòKûcd iÚ òZ ò
Kêjû~ûA_ûùe ö ùZYê icMâ iéÁò _ecaâjàue GK cû^PòZâö

eRZ Kêcûe cû^iòõj
ij-_âû¤û_K, _\û[ð aòmû^ Z[û C_ ò̂ùŸðgK, Cy gòlû aòbû. IWògû
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Gjû jó @û¤û™òK RMZe 'cûdû' (cû-~ûjû ^ûjó, dû - ~ûjû
@Qò) ö ùZYê G iéÁò '@Qò', ‘^ûjó’e GK ùbkòKò Gaõ ùa÷\òK
cZ @^êiûùe @^òaðP^úd ö Gjò Z[ý @ûAùR^þ aMðu
@^ò½òZZû ^òdc ijòZ iõ_éq ö Gjò ^òdc @^êiûùe @]ü
@ûYaòK KYòKû (AùfKþ?Uâ^, ^òCUâ^þ I ù_âûU^þ) I
aÉêRMZe _âKéZòKê aòùgæhY Kùf Cbdu bòZùe ùKøYiò
_âùb\ \éÁòùMûPe ùja^ûjó ö iZýû^êi§û^úcûù^ Pec
aûÉaZû I aiêRMZe _âKéZòKê aòùgæhY Kùf Cbdu
bòZùe ùKøYiò Z`ûZþ ù\L«ò ^ûjóö

iéÁò Z©ß @^ê~ûdú, "ù`Y, ù`ûUKû I Zew icê\âe
bò̂ Ü bò̂ Ü eì_ ö GMêWòK icê\â ij @bò̂ Ü ùjùf c¤ Gcû^u
c¤ùe Kâòdû – _âZòKâòdû còk^ – aòeûM-iõNhð ù\Lû~ûG ö
cûZâ iZ K[ûUò ùjfû icê\âVûeê ùicûù^ R^àfûb KeòQ«ò
Gaõ KòQò icd _ûAñ ù\Lû ù\A ùghe icê\â c¤ùe còkûA
~û@û«ò ö icê\â iZý ùjùf @^ý iaê iZ bkò RYû_W«ò
cûZâ” ö icê\â _ec iZý ùjùf ù`Y, ù`ûUKû I Zew
@ûù_lòK iZý ö

Gjò iaê KûeYeê icd, \ìeZû AZýû\òe iÚ òZ ò
@ûù_lòK I @aûÉa Gaõ _ecaâjàue ùMûUòG ùMûUòG
cûdûö GiaêKê aòPûeKê ù^ùf @ûA^þÁûA^þu @ûù_lòK Z©ß

_âûPú^ @û¤û™òK Pò«û]ûeûe @û]ê̂ òK eì_ Kjòùf @Zýêqò ùja
^ûjó ö

ù~Cñ ùa÷mû^òK cûù^ @Yê_ecûYê iµKðùe aòùgh
MùahYû KeòQ«ò ùicûù^ @YêRMZùe _eÆe aòùeû]ú
Kâòdû @aùfûK^ Keò @û½~ðý ùjûAQ«ò ö ùicûù^ ~ûjûKê
iZý ùaûfò bûaò[ôùf Zûjû aûÉaùe iZý ^êùjñ I ùicûù^
ù\LêQ«ò @YêMêWÿòK Zew bkò @ûPeY KeêQ«ò ö Zew iaê
@Yê _ûfUò ~ûCQ«ò ö aÉêZß gì̂ ý ùjûA~ûCQò Gaõ Gjò gì̂ ýeê
_êYò aÉê iéÁò ùjCQò ö ùicûù^ @^êba KeòQ«ò icd ùMûUûG
KÌ^û, aýa]û^ ùMûUòG iß_Ü Gaõ Kû~ðý –KûeY ̂ òdc ùaûfò
KòQò ^ûjó ö GVò ‘@Qò', ‘^ûjó' e ùLk PûfòQò ö GAZ
bMaû^ue fúkû ~ûjûKê ‘cûdû’ Kêjû~ûG ö GVûùe PZê[ð
_eòiee iõùKZ ejòQò ~ûjû @ùaû¤ I ejiýcd ö aòmû^ I
@û¤û™òKZûKê @^êgúk^ Keò ißûcú aòùaKû^¦ KjòQ«ò,
‘icd, \ìeZû I KûeY ißz KûP i\ég Gaõ Gjò KûP ù\A
Pec aûÉaZû aû _ec iZýKê ù\Lêùja ö cûZâ Gjò _ec
iZý ^òKUùe icd I aýa]û^e iÚòZò @ûù\ø ^ûjó Kò́ û
KûeYe _âgÜ ^ûjó, KûeY Zûjûjó iaêKòQòe GKcûZâ Kû~ðý –
KûeYö aòmû^ I @û¤û™òKZû còkòZ bûaùe iéÁòe icÉ ejiý
Cù^àûP^ Keò_ûeòùa G[ôùe iõù\je @aKûg ^ûjóö



_ûVùe ~û'e ge]û ùagò, c^ ùLûfò iòG _ûeA jiò û
aò\ýû @UA cjû]^, aûkùK Ke C_ûRð̂  ûû
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^ûeú GKû ]ûeûùe Rûdû, R^^ú I bMò̂ úö ~[û[ðùe
KjòaûKê Mùf ^ûeú, cûUò, ^ûeú, cû@ûö ^ûeú ^B, ^ûeú
^û@û, ^ûeú ZêV, ^ûeú NûUö ^ûeú `MêY, ^ûeú \õg^ö ùi
gqò Êeì__òYú I iéÁòKûeòYúö ùi[ô_ûAñ ~êùM ~êùM ^ûeú
iKk i¹û^e @]ôKûeòYúö ^ûeú-aò^û icûRùe iûcMâòK
C^ÜZò KÌ^û Keòùja ̂ ûjóö ^ûeúe KfýûYùe ù\g I RûZòe
KfýûYö ~[ðû[ùe cjhòð c^ê Kjò[ôùf-

“~Zâ ^û~ðýÉê _ìRýù«
ecù« ZZâ ù\aZûü”
^ûeú I _êeêh iéÁòe \êAUò ]ûeûö iõiûeKê iZý-iê¦e-

i^ûZ^ Keòaû _ûAñ ^ûeú I _êeêhKê Bgße iÚû_^û KeòQ«òö
^ûeúKê _âKéZò I Bgßeuê _êeêh Kêjû~ûGö KûjóKò? ^ûeúe
Wò́ ûgd @Qòö ùi ]ûeY Kùe I R^à \òGö cûUòKêKhðY Keò
c¬ò ù_ûZòùf ù~còZò MRû jêG- ^ûeú @aòKk GK
CaðecûUòcêVûö cûUò MQe ~ZÜ ^òGö MRûKê _ûYò, gqò _â\û^
Keò ZûKê _fäaòZ KeûGö lê\â \ìaKê ù\aZû KeûA_ûùe
^ûeúö _êeêh ùKak aú~ðý \û^ Kùeö ]ûeY Keò_ûùe ^ûjó
Kò _ûk^ Keò_ûùe ^ûjóö Gjò \êei©ûu ijaûiùe iõiûe
jiòCùVö

_âûPú^ IWò@û ^ûeúe iÚòZò Gaõ @û]ê̂ òK ^ûeú a^ûc
GKaòõg gZû±úe ^ûeúu bòZùe Zêk^ûZàK @ûùfûP^û
KeòaûKê Mùf ù\Lôaû ù~ icde ùiâûZùe _êeêYû aýaiÚû
bûwò ^ ì@û aýaiÚ ûe R^à ùjCPòö _êeêYû iûcûR òK
^ûeúcû^ue Rúa^ ùg÷kú GKaòõg gZû±úùe cìfýjú^
ùjûA_WòQòö _eµeû ̂ ûcùe ~ûjû @ûcKê C©eû]ôKûe iìZâùe
còkêQòö @ûRòe cYòh ZûjûMâjY KeòaûKê _âÉêZ ^êùjñö @ûùc
~\ò ù\Lôaû _âûPú^ IWò@û icûRUò GK _fäúbò©òK icûRö G
icûRùe a*òejòaûe iõNhðjó cêLý K[ûö _eµeû ^ûcùe
GKû]ôK @§aògßûi KakòZ _fäúicûRùe ^ûeúe Rúa^
]ûeûUò @ûù\ø Êzk ^[ôfûö Méjùe i«û^ _ûk^, _ûKgûkû
_eòPûk^û ij ÊzZû I @^ýû^ý Kû~ðý KeòaûKê _Wê[ôfûö

^ûeú igqòKeY a^ûc GKaòõg gZû±úe bûeZúd ̂ ûeú
gâúcZú aaòZû cjû_ûZâ

@¤û_òKû, IWÿò@û aòbûM

_eòaûee cwk c^ûiò _Zò_êZâûkò _ûAñ GKû]ôK Ihû, aâZ
I C_aûi KeòaûKê _Wê[ôfûö ^ûeúe Êû]ú^Zû iúcòZ [ôfûö
_Zò jó [ôfû _eòaûee _êùeû]ûö _eòaûee \êN ðUYû,
ùeûMaýû]ô, @û[ôðK aò_~ðýýû¯ _ûAñ ^ûeúKê ^ò¦û ijòaûKê
_Wê[ôfûö _êZâe aòaûj _ùe ~\ò @ûKiàòK bûaùe aé¡
_òZûcûZûue céZêý ùjûA~ûC[ôfûö Gjò_eò bûaùe iKûkeê
i¬ ^ûeúe Rúa^ \êüLe _âaûj bòZùe MZòKùeö

aòaûj GK \êNðUYû _eò Kêcûeú Rúa^ùe @ûiê[ôfûö
GK ^ò½òZ iêL, ùiÜje _eòaûe bòZeê @RYû \êüLe \ê̂ ò@û
bòZeKê Zû’e ~ûZâû @ûù\ø C›ûjR^K ̂ [ôfûö aûjûNe _ìaðeê
I aòaûj Zò[ôùe ùi @ûZàúdcû^uê iù´û]ô Kû¦ê[ôfûö Sò@Uò
Kû¦ê̂ [ôfû Z Kû¦ê[ôfû Mû@ñûö Kû¦ê[ôùf MQaél, _lú I
_âRû_Zòö Kû¦ê[ôfû ^BZêV, ^úkKAñ I bû\âae Lê\êeKêYú,
Kû¦ê[ôfû eRù\ûkò, L_eûWò@ñû, _êPòùLk I Kêcûe_êù^Añö
@ûRò GKaòõg gZû±úùe ^ûeúe aòaûj Rúa^ _ìaðûù_ûlû
~ù[Á Caðe ùjûA[ôaû ùaùk @ZúZùe @ûce cû’
bCYúcûù^ Kò_eò aò_~ðýe iûcÜû Keê[ôùf Gjû ùaûù] @ûRòe
ù_âlû_…ùe @ù^K aògßûi Keò^_ûe«òö _êeûY a‰ðòZ
ùKùZùMûUò ^ûeú PeòZâKê ù\Lô Gjû flý Keû~ûA_ûùe
~[û- aû›fýe a¦úgûkûùe Rkê[ôaû \ú_gòLû, Z@ù_ûA-
_âZòKìk _eòiÚòZòùe _Wò ^òRe iêelû Kò_eò Keû~ûA_ûùe
Gjû Zû’e C\ûjeYö aû_ûu _ûLùe iê̂ ûPû¦ _ûAñ Rò\þ
Keê[ôaû Sò@ _ea©ðú icdùe aõPò ejòaû _ûAñ a^Éùe
ùQkò PùeAQòö GVûùe flý Keòaûe K[û ù~ ]^ú iû]ae
GK cûZâ Sò@ Z@ù_ûA ~ûe, iûZRY, ùiÜjcd bûA, ùi
a*òaû _ûAñ iõNhð KeêQòö IWògûe _fäúRúa^ùe Z@ù_ûA
_eò _âûPê~ðýcd _eòaûee K^ýû Rúa^ùe ~\ò G_eò
a ò_~ðýd @ûi ò_ûe òQò Zû’ ùjùf iû]ûeY _eòaûee
K^ýûcûù^ Kò_eò Rúa^ @ZòaûjòZ Keê[ôùa G[ôeê ÆÁö
ùijò_eò GK aòW´òZ ^òüiw aZúLê< “LêfYû iê¦eú”-
LêfYû iê¦eú KêiõÄûe _êÁ IWò@û R^Rúa^e _âZòaò´ö
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^ûeúKê aò_~ðýde a¦úgûkûeê cêKêùkAaû _ûAñ iéÁò ùjûAQ«ò
IWògûe ùfûKù\aZûö ^ûeúe @iêeú I Bgßeú i©û LêfYû
iê¦eúùe a‰ðòZö

_úWûe _âf´òZ _að “cêKêZû ù\A”-fêj Kò_eò
^òcðûfýùe _eòYZ ùjûA_ûùe Zû’e C\ûjeY ‘cêKêZû ù\A’
Z@ù_ûA, LêfYû iê¦eú I cêKêZû ù\A icùÉ @bòRûZ aMðe
cjòkûcû^uê ~\ò G_eò _úWòZ Rúa^û~û_^ KeòaûKê
_Wê[ôfû, ùZùa iû]ûeY ^ûeúe iÚòZò G[ôeê @^êùcûdö ^ûeú
_êZâ_âû¯ ^ùjaû [ôfû GK iûcûRòK Kkuö ^ûeúe ùiøbûMý
Zû’e _êZâ_âû¯ò ij ù~ûWò ùjûA[ôfûö @ZGa ùKùZ ùKùZ
Z@ù_ûA, LêfYû iê¦eú, cêKêZû ù\A NùeûA jòõiûe gòKûe
ùjûA @ûZàjZýû Keò[ôùaö aYùe ùQkò ZeûA aêfê[ôùaö
Nûi, _Ze, LûA a*ò[ôùa, Zûjû G[ôeê ÆÁö

\ßòZúd _~ðýûdùe @ûù¸ ~\ò _âûPú^ IWò@û iûjòZýKê
flý Keòaû ùZùa ù\Lôaû ù~, ^ûeúKê ùK¦âùe eLô aòbò̂ Ü
eP^ûcû^ ùfLû ~ûAQòö ^ûeúe ù_âc, _âYd I _ecû[ð
bûR^û \ßûeû Giaê iûjòZý ePòZö Kaò iûekû \ûiu ùfLûKê
~\ò @ûùc @ûùfûP^û Keòaû ùi[ôùe ^ûeú PeòZâe
_ûeµeòKZû flý Keû~ûGö ùhûWg gZû±úùe _*òiLûu
iûjòZýùe akeûc \ûiu ‘flàú_êeûY’ cû¤cùe _â[c [e
_ûAñ IWò@û iûjòZýùe GK gqògûkú Êõdiò¡ ^ûeú PeòZâ
ù\LôaûKê còùkö Êûcúe aûeY iù©ß flàú VûKêeûYú gâúdû
PŠûkêYú NeKê ~ûAQ«òö ^òRe Êûbòcû^e iêelû _ûAñ
\ûµZý I eûRùbûMKê flàú ZýûM Keò ù\AQ«òö G[ôeê Gjû
ù\LôaûKê còùk ù~ _â[c[e _ûAñ RùY ^ûeú _êeêh _âû]û^ý
aòeê¡ùe ùLûfûùLûfò bûaùe Êe Cù©ûk^ KeòQ«òö
c¤~êMúd iûjòZýùe ̂ ûeúeû _âùdûM ù_âc -_âYd, _eKúdû
_ûAñ CŸòÁ [ôfûö _âûPú^ iûjòZýùe ^ûeú PeòZâMêWòK ù~Cñ
iaê \êŸðgû ù\A MZò KeòQ«ò, c¤~êMùe ̂ ûeúcûù^ ùiiaêKê
Cù_lû KeòQ«òö c¤~êMúde _âYûd_ûfòuKê bûwò eû]û^û[
eûd KûeêYýe fêjaê¦û _ûVKuê ùbUòù\ùfö Zûu Kûaýe
^ûeú PeòZâM êWòK ^òRe A_þiòZ ù_âcKê jùeA fêje
ùKûùKAùe RkòQ«òö eû]û^û[u ̂ ûeúPeòZâ ̂ òR ̂ òRe ̂ ò¿©ò
ù^aûe Êû]ú^Zû ù~ûMêñ ^ûeúe aýqòZß _âRßkòZ ùjûAQò Zûu
Kûaýùeö ùMøeú ù_âc _ûAñ Ne QûWòQòöGKû« Rúa^
@ZòaûjòZ Keòa ùaûfò ù_âcòK ij ùNûe aYùe Ne aû§òQòö

P¦âbûMû ^òRe iZúZß a*ûAaû _ûAñ @ûZàjZýû KeòQòö
ùijòbkò Chû, ^¦òKû, _ûaðZú ^ûeú @iàòZû I \ûdòZßùaû]e
^ìZ^ _eòbûhû _â\û^ KeòQ«òö ^ûeúe baòhýZùe^ò¡ðûeY
Êõdae \ßûeû ^êùjñ iûc[ðý I aýqòqß \ßûeû ùjaû CPòZ ùaûfò
Chû Kûaýe ^ûdòKû Chû ùNûhYû KeòQòö ù_âc_ûAñ _âòZâûkd
I _òZûe Rúa^Kê Zêz Keò ^¦òKû ù_âcòK _ûLùe _âZûeòZ
ùjûAQòö _â[c [e _ûAñ ^ûeú iûcÜûùe GK @ûjßû^ @ûiòQòö
‘_ûaðZú’ eû]û^û[ eûdue @ûCRùY _âMZògúkû ^ûdòKûö
Êûcúe cjû_û_Kê ijý ^Keò ùi ZûKê jZýû KeòQòö bõRúd
a‰ð^û PûZêeú I ù\jaòkûi _ûLeê KûeêYý I Kkue
a¦úgûkûùe ^ûdòKûcû^ue ^úea fêje SW iéÁò KeòQ«ò
eû]û^û[ eûdö Kûaý^ûdòKûcû^uê KòQò KòQò Êû]ú^Zû I @iàòZû
_â\û^ Keò eû]û^û[ GK aéj©e ^ûeú iciýû ]cðú Rúa^
aé© Kûaý]ûeûùe iéÁò Keòaûe _[ _eòÃûe KeòQ«òö ^’@u
\êbòðl ùKak IWò@ûu bûZjûŠò bûwò̂ ûjó aeõ IWò@û ^ûeúKê
aûew^û iù{A ù\AQòö GZ\þ aýZúZ ^aaòaûjòZû ^ûeú
gûgê ^Y¦u MõRYû ijò^_ûeò @ûZàjZýû KeêQòö Êûcú
\û\^ùe ~ûC[ôaû KfòKZû, ùewûcû, iûjêKûe, cjûR^
iê] a\kùe fêUò Pûfò[ôa Kêka]ìe ù\jö Zêkiú PCeûcìùk
fêje \ú_ Rûkòùfaò Êûcú ù`eê̂ [ôaö CWò~ûC[ôa KûC,
jk\úai« aiê̂ [ôùa @ûC aûWÿò@ûùWÿö iaêÊ_Ü aûiòPìfúe
_ûCñg _eò cù^ùjC[ôaö iaû LûA ùaûfò Mûkò ù\C[ôa
gûgêö @MYòZ IWÿò@û ^ûeú a*òaû _ûAñ ù\jRúaú iûRòaû I
@ûZà jZýû Keòaû ^@u \êbðòl _ea©ðú IWò@û icûRe aûÉa
NUYû bûZjûŠò ù~_eò bûwò L_eû ùjCQò-^ûeú ùicòZò
bûwò~ûAQòö

bûeZúd ̂ ûeúcû^ue ùPZ^ûe Cù\âK _ûAñ _½òce
^ûeúaû\ú @ûù¦ûk^ _éÂbìcò bûaùe KeòQòö ^ûeúe icûR
aòeê¡ùe ^òRe Êû]ú^Zû _ûAñ fùXA KeòQòö ^ûeú VòKþ
_êeêh _eò RùY cYòh, _êeêh _eò Zû’e icû^ @]ôKûe
icûRùe @Qòö Kò«ê _eµeû I AZòjûi ùe ^ûeúKê ~[û^ýûd
còkò̂ [ôaûeê ^ûeú GjûKê i¹û^ Kùe^ûjóö ^ûeú ^òcðûYKùe
Zû’e aýqòZß, Zû’e aýqòZß jó Zû’e @iàòZûö Gjò @iàòZû _âZòÂûe
iõNhð jó ^ûeú igqòKeYe Êeì_ö Êû]ú^Zû _ea©ðú bûeZ
Z[û IWògûùe ^ûeú Rúa^ùe ù~_eò igqòKeY i´a
ùjûAQò, ùijò_eò aòbò̂ Ü iciýû cêŠ ùUKòQòö aRûeúKeY
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@[ð̂ úZò I C_ùbûqû iõÄéZòe aòKûg ù~ûMêñ ‘^ûeú’ GK @û^¦
iûcMâú bûaùe aRûeaýaiÚûKê _gò@ûiòQòö ^ûeú @ûRò
igqòKeY ùjùf c¤ Zû’e Rúa^]ûeûùe aòb ò^ Ü
iciýûcû^ aé¡ò_ûAQòö ù~_eòKò QûW_Zâ iõLýû aé¡ò, ù~øZêK
_eòcûYùe aé¡ò, _eKúdû _âúZò I Gjûe Kê_eòYûc, Cy
gòlòZû ^ûeúcû^ue ùaKûeúu iõLýû aé¡ò, Kêcûeú K^ýû
_âZò _ûeòaûeòK @aùjkû, KcðùlZâùe ù~ø^ C_ôúW^,
NùeûA jòõiû, \ûµZý iõNhð, i«û^ _ûk^e aû¤aû¤KZû
AZýû\òö

GZ\þ aýZúZ _âûPú^ _êeûY _éÂûKê ~\ò flý Keû~ûG,
ùZùa ùiùZùake ̂ ûeúcû^ue Rúa^]ûeûùe @ûZàc~ðý\û
I _âZòa¡Zûe @ÉòZß ù\Lû~ûA[ûG, ùicûù^ ^òdZòe
_âZòKìkùe ^òRKê ^òcðûY Keò_ûeê[ôùf Zûjû jó ùicû^u
igqòKeYe Êeì_ö ùicûù^ géwûeú @ù_lû @]ôK iõiûeúö
ù_âc _eKúdû @ù_lû aû›fý cûZéZßùe Zû’e Zcûc Rúa^
ic_ðòZö ùZYê iað\û R^^ú ÊMðVûeê Meòdiúö _êYò ù_âc

I ZýûM akùe _êeêhKê Rd Keòaû bûeZúd ^ûeú jòñ RûùY
ùi[ô_ûAñ Z Bgße @AñVû `k Lû@û«òö RùYgaeêYú Vûeêö
Kò«ê ùijò bûeZúd ^ûeú a©ðcû^e icûRùe Kò_eò \ûµZýe
iò¦ìe _ò§ò ù_âcòK _ûAñ Ê_Ü ù\LôQò, ù\jKê cû¤c Keò ^òRKê
_âZòÂû KeêQò, ùZYê ùi[ô_ûAñ Z Kêjû~ûG,

“Êûcú aûjûeKê iò¦ìe ùjûA Rùk
ù_âcòK jé\dùe eì]ôe ùjûA Sùeö”

x x x x x x
GKaòõg gZû±úe ~êMKê iû]ûeYZü aòmû^e ~êM

ùaûfò Kêjû~ûGö KûeY G~êMe ibýZû iõÄéZò _ìaðKûkVûeê
ùagò C^ÜZ, ùjûAQò ùaûfò cù^ Keû~ûGö Kò«ê Gjû iZúZß
]cð, @û]ê̂ òK ^ûeúe aòKûg ^û aò_~ðýd Gjû aêSû_Wê ^ûjóö
iêZeûõ aògßeùe iZúZß cìfýaû^ ùjùf ùjñ G ~êMùe Zû’e
iûcûRòK, aýqòMZ aû eûÁâúd cìfý Rcûeê ̂ ûjó Kjòùf @Zêýqò
ùja ^ûjóö



eûc_êe ^ûcùe ùMûUòG MâûcUòG ejò[ôfûö ùijò
Mâûcùe GK _êeêYû gòa c¦òeUòG ejò[ôfûö ùiVûùe ~\ê I
jeò ^ûcùe \êARY a§ê ejê[ôùfö Cbd Bgße aògßûiú
[ôùfö Bgßeu _âZò Zûue _âMûX bqòbûa ejò[ôfû, ~ûjûKê
ù\Lô Mâûcaûiúaé¦ Zûue ajêZ i¹û^ Keê[ôùfö ~\ê ù~
Kò ùKak N<û N<û ]eò c¦òeùe aiò ejê[ôfû I VûKêeuê
_ìRû @yð^û Keê[ôfûö ùi K\û_ò KòQò Kcð Keê^[ôfû ùi
ùKak Kjê[ôfû ù~ VûKêe @Q«ò ZûKê iûjû ùjùaö
@^ý_Uùe jeò Bgßeu _ìRû @yð̂ ûKeòaû ijòZ ̂ òRe flýKê
_ìeY Keòaû _ûAñ @Käû« _eògâc Keê[ôfûö ~ûjû `kùe ùi
\òù^ IKòf ùjûA_ûeòfûö ù~ùZùaùk Gjò K[ûKê ~\ê

Kcð jó bMaû^

gêYòfû, ùi c¦òeKê ]ûAñ ~ûA ùiVûùe VûKêeuê ̂ ò¦û KeòaûKê
fûMòfûö ù~ Zêùc RùY cûdûaú I VKö jeò _eò cêñ c¤
Zêce _ìRûKê @Zò ^òÂûe ij Keê[ôfò, Kò«ê Zêùc cùZ @ûRò
VKòù\AQö Gjû Kjò eûMùe Zc Zc ùjûA ùiVûeê
_kûA@ûiòfûö @ûC ùijò \ò^Vûeê ùi c¦òeKê Mfû^ûjóö
ù~ùZùaùk Mâûcaûiúcûù^ Gjò K[û gêYòùf, ~\êKê ~ûA
Kjòùf, ù\L Zê Z K\û_ò Kcð Keê̂ ûjêñ, VûKêeuê KûjóKò ò̂¦û
KeêQê, jeò iaêùaùk Kcð Keê[ôfû ~ûjû`kùe ùi @ûRò RùY
IKòf ùjûA_ûeòQòö ùghùe ~\ê Gjû gêYòiûeò ^òRe bêfKê
aêSò_ûeòfûö Zû’ _ùe c¦òeKê ~ûA VûKêeuê bêf cûMòQòö
Zû’ _eVûeê ùi Kcð KeòQò I i`kZû c¤ jûif Keò_ûeòfûö

gêbiàòZû ùaùjeû
QûZâú, +3 2d ahð


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

gâú Mêeê ^û^Kù\a cjûeûRu GK bq [ôfû -
\ê̂ úP¦ö fûùjûeùe ejê[ôfû ùiö ù~ùZùaùk Zû _ûLùe
GK ùKûUò Uuû Rcû ùjûA~ûC[ôfû, ùi Zû Ne C_ùe GK
^ì@û _ZûKû fMûA ù\C[ôfûö ùKùZ ^ì@û _ZûKû Zû Ne
C_ùe CWÿê[ôfûö \òù^ Mêeê cjûeûR Zû NeKê Mùf I
@û½~ðýùe Kjòùf -\ê̂ úP¦ G _ZûKûMêWÿòK KûjóK fMûAQ?
\ê̂ úP¦ Kjòfû - cjûeûR ù~ùZùaùk ^ì@û GK ùKûUò Uuû
Rcû ùjûA ~ûCQò, cêñ ùMûUòG ^ì@û _ZûKû Ne C_ùe fMûA
ù\CQòö Mêeê cjûeûR _ZûKû @ûWÿKê Pûjóùf I ]úùe ]úùe
cêeêKò jiòùfö @^ý K[ûaû©ðû ùjùfö ùbûR^ Kùfö
ù`eò~òaûKê aûjûeòfûùaùk \ê̂ úP¦Kê ùMûUòG _UKê ù^A
~ûA Kjòùf - \ê̂ úP¦, ùcûe ùMûUòG Kûc Keòa? \ê̂ úP¦
cêŠ ^ê@ûñA Kjòfû - cêñ Z @û_Yu \ûiö @ûmû Ke«êö Mêeê
cjûeûR ̂ òR Sêfûeê ùMûUòG Qê*ò aûjûe Keò ZûKê ù\A Kjòùf
– ùcûe Gjò Qê*òKê Zêc _ûLùe eLô ^ò@, cêñ @ûi«û R^àùe
ù^A ù^aòö GjûKê i¸ûkò eLê[òaö ùKCñVò jRûA ù\a ̂ ûjóö
\ê^úP¦ ùi Qê*ò ù^A i¸ûkò eLôùfö Mêeê cjûeûR ZûKê
@ûgúaðû\ ù\A PûfòMùfö ùi ~òaû _ùe \ê̂ úP¦ _^ôú
_Pûeòfû - MêeêRú ZêcKê @fMû WûKò ù^A K@Y Kjê[ôùf?
\ê̂ úP¦ Kjòfû - ùi ùMûUòG Qê* i¸ûkò eLôaûKê ù\AQ«òö

Kjòùf, @ûi«û R^àùe ZêcVûeê ù^A ù^aòö @ûi«û

]^ iû[ôùe ~ûG ^ûjó



R^àùe? _^ôú @û½~ðý ùjûA Kjòfûö \ê̂ úP¦ Kjòfû - Gjû
Z Kjòùf ùiö Kò«ê @ûi«û R^àKê Zêùc G Qê*ò ù^a Kò_eò?
céZêý icdùe Z ùKjò KòQò iû[ôùe ù^A _ûe«ò ^ûjóö Mêeê
cjûeûRu @bò_âûd KòQò @^ý _âKûeö Zêùc Zûuê _Pûeòf
^ûjó KûjóKò? -_ZÜú Kjòfûö

\ê̂ úP¦ Kjòfû - Gjû Z _PûeòaûKê bêfòMfòö
-_ZÜú Kjòfû - ùZùa P*k ~û@, Zûuê _Pûe, Zûue

@bò_âûd K@Y?
\êARY~ûK Mêeê cjûeûRu _ùQ _ùQ ù\øWÿòùf, KòQò

icd _ùe Zûu _ûLùe _j*òMùfö Zûu PeYùe cêŠ
fMûA \ê̂ úP¦ Kjòfû – cjûeûR ! @û_Yu K[û cêñ aêSò
_ûeòfò ̂ ûjó ö @û_Y Kjòùf ù~ Gjò Qê*ò @û_Y @ûi«û R^àùe
ùcûVûeê ù^ùaö Kò«ê @ûi«û R^àKê cêñ Gjò Qê*òKê iûwùe
ù^aò Kò_eò?

Mêeê cjûeûR jiò jiò Kjòùf – ùicòZò ù^A~òa
\ê̂ úP¦, ù~còZò Zêce ùKûUò ùKûUò UuûKê ù^A~òaö _^ôú
Kjòfû – Kò«ê cjûeûR! Gjò ùKûUò ùKûUò Uuû Z iû[úùe
~òa ̂ ûjó? Mêeê cjûeûR jiò jiò Kjòùf – ~\ò ̂  ~òa ùZùa
Rcû KeêQ KûjóKò? ~ûjûe @ûagýKZû @Qò Zûuê aû<ò \ò@ö
Zêce Gjò gêbKcð Zêc iû[úùe ~òaö ùa÷ba ùKùa Kûjûe
iû[úùe ~ûA ^ûjó, Zêc iû[úùe aò ~òa ^ûjòñö

ù_âc Êeì_ \ûg
QûZâ, +3 1c ahð Kkû
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Ké¾ PêWÿû ewùe
ùKùZùaùkê ùfiò
ùjûAMfûYò @§ûe
_âRû_Zò cûù^
CWÿòaû bêfò MùfYò
\òMakd @ûe_Uê
iõR ùjùf
CWÿò @ûiê̂ ûjû«ò
Ne aûjêWÿû _lú
aêWò @ûiê[ôaû iì~ðý
a^ê ^ûjó @ûC eûRiûlú
ùakûbìcòe aûfòNe iaê
@RYû iê̂ ûcòùe
@ÉòZß jú^
ùi\ò̂ e iKûk Leû
Gùa _û\ iûeû
ù`ûUKû PòjÜ
ahðû ùKùaVê
bêfò iûeòQò ^éZý
ùKûAfòcûù^
bêfò iûeòQ«ò
^òR Êee MúZ
Gùa ^ò\ cûù^ Ê_Ü jú^
^òR adÄ Qaò
\_ðYùe @PòjÜû _êeêh
icd Kò«ê ^òMòùWA
iûeòQò adi
fòùbA iûeò[ôaû
gì̂ ý KûMRùe
ùKak ~ûjû
iûAZò eLôQò
@dêZ @dêZ @aùgûhö

@NUY
W. eaú¦â̂ û[ _ûXú

_âû¤û_K, Cnò\ aòmû^ aòbûM



Zêùc iû[ô ù~ùa ù\Lû ùjûA[ôf
c^ù\A[ôfò ZêcKê

Zêùc iû[ô @ûRò GKû QûWò ù\f
ùKcòZò bêfòaò cêñ ZûKêö

Zêùc iû[ô ù~ùa ù\Lû ùjûA[ôf
Ê_Üû ùaùjeû

QûZâú, IWÿò@û aòbûM

cù^ @Qò ùijò _â[c ù\Lûùe
c^ ù^A[ôf KòYò

@ûRò KûAñ iû[ô GKû Keòù\f
a*òaò Kò_eò _ûeê̂ ò RûYòö

K[û ù\A[ôf Zêùc iû[ô ùcûe
ejòa iûeû Rúa^

Gùa Kû _âòZòùe ùjCQ _ûMk
cùZ Z RûYò _ûeê̂ ö

ù~ùa Zêùc cùZ gêY WûKê[ôf
~ûC[ôfò cêñ \ìùeA

@ûC[ùe cùZ WûKò \ò@ iû[ô
iaê QûWò ~òaò ]ûAñö

iZ Kêj iû[ô Zùc ùKùa cùZ
iZùe bf _ûAQ?

~\ò cùZ Zùc bf _ûC[ôf
ùcû aò̂ û ùKcòZò @Q?

Zùc iò̂ û iû[ô QûWò ù\A Mf
^òR Êû[ðelû _ûAñ

Gùa ùijò iáZò @Qò ùcû c^ùe
ùKùa cêñ bêfòaò ^ûjóö

ùj ùcûe _âòde ù_âcòK _âae
i\û eêj ji Lêiòùe

VûKêùe Ke«ê aûKò @ûdêh ùcû
fûMò ~ûC Zêc Vûùeö


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RùY ieKûeú KcðPûeú Rúa^ iõNhðcd,
iKûkê eûZò _~ðý« Kûcùe ùNûeò jêG
Z[û_ò PûKòeúeê aûjûeò ~òaûe bd
ùjùf c^ Lêiò Zû’e Kûcùe Zû [ûG fd ûû

Ne, @`òiþe cSòùe cêñ KYUò
~ûjû \ecû @ûùi ùi[ôùe cêñ Lêiò
Nee Lyð, \ûAZß Kê cêñ aêùS
_eòaûe I ùcû KcðKê ^úZò _ìùR ûû

ùKùZ [KòKò jûW aò Pê̂ û jêG GVò
Z[û_ò Ê_ÜKê ùcûe aXûG @ûMKê
QêUò ^ûjó GVò ^òZò Kûc ùcûe aùX
ùZYê Ne ùfûKu @ûMùe cêñ ù\ûhú ûû

iaê KÁKê _ûeò Keò
@ûMKê Pûùf eûjû ]eò
^ì@û iKûk @ûiòa Rúaù^
Kcð Pûeú Rúa^ i¹û^ ùe bùe ûû

ieKûeú KcðPûeú
c¬òfò \ûg

QûZâú, IWÿò@û iÜûZùKû©e aòbûM



Pûfê[ôfò GKû GKû Rúa^ Pfû_[ùe
Zêcij ù\Lû ùjfû _aòZâ gâú MêŠòPûùeö
_âbê gâú RM^Üû[u _ìYý @ûgòhùe
@ûùc \êùjñ GK ùjùf aûjêWÿû _ìað \ò̂ ùeö
Rúa^ ùcû fûMê[ôfû iaê\ò̂  `òKû `òKû
eõM beò ù\A Zêc ù_âc QòUòKû
a^òMf @bòcû^ò̂ ú ùcû @bêSû ù_âcòKû
eûM Ehû iaê[ôfû còQòcòQòKûö
Zêc ù_âc ~û\êùe ùiA\ò̂ ê Mfò jRò
@ûiòf ù~ùa Zêùc Rúaù^ _eúUòG iûRòö
Rúa^ ceêbìcòùe Zêùc Rke bŠûe
@cûaûiýû @§ûeùe QòUû @ûùfûKö
Rúa^ Kû^þbûiùe Zêùc GKcûZâ eêPò
Zêc jûZùe @Qò ùcûe jiLêiò @ûRòö
g± iaê fûùM Zêc_ûAñ ùfûLôùf KaòZû
@aêSû _âòdû Zêùc Rúaù^ beòQò _ì‰ðZûö
MaðfûùM a*ôaûKê ù^A Zêc _eòPd
Zêc aò̂ û Rúa^ ùcû ùjûA~ûG @ijûdö
_âbêu @ûgòùh Zêùc ùjf ùcû Rúa^ iû[úö
aûKò Rúa^ _ûAñ iûAZû [ûC Zêc _âúZòö

Zêùc
_âaúe Kêcûe ùaùjeû

aòbûMúd cêLý, AZòjûi aòbûM



_òZé bq MêYaû^ ù~ Méùj i«û^, ùiA Méj ieMe _êYý ^òùKZ^ ûû
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gúZ iKûk icúee ak
[e[e jêG c^ û

@ûcâ aYùe aKêkû_âûYùe
ùKûAfòe KêjêZû^ ûû

icúe _eùg G c^ jeùh
MûG MêYêMêYê Mû^ û

gêÃ ùlZùe iêù^fò ewùe
]û^ jêG Q^Q^ ûû

ewú^ aÈùe _é[ôaú alùe
ùKùZ ^ì@û `êf `êùU û

^òcðk @ûKûùg P¦âe ùRûQ^û
Kûjû bûùMý@aû `êùU ûû

_að_aðûYú c^ ^òG UûYò
Nùe Nùe _òVû _Yû û

Qûe Rúa^ùe @§ûe aûUùe
Kûjó jê@ aûUaYû ûû

@ûRò ~ûjû @Qò KûfòKò ^[ôa
ejò~òa Lûfò iáZò û

@ûiò[ôf GKû Pûfò~òa GKû
]eò ^ì@û @^êbìZò ûû

_âKéZò
iÜòMÛû Êeì_û aûeòK

@¤û_òKû, iõÄéZ aòbûM



Zêùc @ûi«^ò ùcû _ûLKê,
Zêc Kû§ùe cêŠ ù\A cêñ Pûfò~û@û«ò,
ùcûe ùjûA @iêcûeú Ê_Ü \ê̂ ò@ûKêö
cù^ _ùKAùf ùiA _â[c ù\LûKê,
Zêc _â[c Ægðùe
c^e _âRû_Zò @ûiò MêYêMêYê ùjûA Kjòfû,
ù~còZò ùZû gì̂ ý [ûkòUû @ûRò _ì‰ð ùjûAMfûö
c^ Kjê[ôfû ZêcKê RûaêWò ]eò Zêce ÆÁ Æ¦^Kê gêYòaûKê
ùjùf Zêc ùcû bòZùe [ôaû ùiA fûRe _ûùPeòUû
cùZ UûYò ]eê[ôfû _Q_Uêö
eûR]û^úe ùjûA eûReûÉûùe
Zêc jûZùe ùcû jûZKê ù\A Pûfòfû ùaùk
ùcû c^e ceêbìcòùe @ù^K ew ùaewe `êf `êUò~ûC[ôfûö
c^ Kjê[ôfû, ùcûe GA cêKêkû ùKgùe
Zêce ùiA PMfû c^UûKê aû§ò eLôaûKê ùjùf Zêùc K’Y RûYòP
Zêce ùiA PMfû c^UûKê _ûA
ùcûùZ @cûaûiýûe @§Kûe aò
_ì‰ðòcûe P¦âcû _eò fûMòfûYòö
ùQûU ùaùk cêñ bûaê[ôfò,
ùKûC Zû’ ùNûWûùe cùZ aùiA @RYû eûARKê ù^A~òaö
ùjùf @ûRò aêSòfò Zêùc eûRKêcûe ùjûA @ûiòf iZ,
ùjùf cùZ ^ ù^A ùcû _\à ù_ûLeúe iaê _\àKê ù^AMfö
cêñ RûYòPò Zêc ^ñû e gvûKò iò¦êe cêñ ùcû c[ûùe ^ûAñ̂ ò
ùjùf Zêc ù_âce IXYúKê
cêñ ùcû c[ûùe iaê\ò̂  _ûAñ ù\AiûeòPòö

_â[c ù\Lû
aaòZû ÊûAñ

QûZâú, IWÿò@û aòbûM


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KòG aû aêSòa
gòlKe c^

Zû’e cjû^ \û^ a\kùe
còùk ZûKê ÊÌ ùaZ^

KòG aû aêSòa gòlKe c^
gòlû _ûAñ C›Mð ~ûjûe Rúa^

ùKùa ùi ùRûKe
ùKùa ùi `Kúe

ùKùa _êYò ~û~ûae
gòlû\û^ _ûAñ

aêfêQò @ûRò ùi aûe \ê@ûe
ùKùa ùi Kû¦êQò

ùKùa ùi jiêQò
ùjùf gòlû\û^eê ^òG ^ûjó

ùKùa ùi aòeZò
^òR _eòaûe Vê aò @]ôK icd

~òG QûZâQûZâúuê ù\CPò
@ûRò G icûR Zû’e K©ðaý^òÂû C_ùe

_âgÜaûPú iéÁò KeòQò
@ûMùe iûeþ iûeþ

_Qùe cûÁe cûÁe
ùaûfò gêYêQò
gòlK icûR @ûRò

UòùK i¹û^ ùLûRêQò
gòlK icûR @ûRò

UòùK i¹û^ ùLûRêQòö

gòlK icûR
aò¾ê_âòdû iûjê

QûZâú, eûR^úZò aòmû^ aòbûM



Kcð cd Rúa^ùe Kcð Pûfò[ûG iaê\ò̂
ùZYê iVòKþ Kcð Keò @ûùMAPûf _âZò\ò̂ ö
RM^Üû[u _eò bûae VûKêe ^ûjó G iõiûùe
ùi[ô_ûAñ bq bqòùe WûùK ùcû RMû Kûkò@ûùeö
cjû_âbê gâú RM^Üû[ ùjCQ«ò @^« ùKûUò aâjàûŠe cjû^ûdK
Zûueò _[Kê @^êieY Keò PûfêQ«ò G RMZ~ûK ùfûKö
ùKûUò IWò@ûe cCWcYò cjû_âbê gâú RM^Üû[
RM^Üû[ @Q«ò ùaûfò iõiûeùe ùKjò ejòùa^ò @^û[ö
Bgßeuê Pò«^ Keê[ûG ù~ _âZò\ò̂  _âZòcìjì©ðùe
ùi Keê[ôaû bêf aòhdùe ùi ^ò½d RûYò_ûùeö
RM^Üû[uê Pûjóùf @ûLôeê Seò_ùW \êAùVû_û fêj
ùi _eò bûae VûKêe @ûCùK ùjA_ûeòa Kjö
Kcð @^êiûùe `k còùk _âZò\ò̂
ùi K[û Pò«û ^Keò bf Kcð Ke @ûRúa^ö
cjû_âbê RM^Üû[ KûjûKê ù\AQ«ò eûRC@ûi
@ûC KûjûKê ù\A^ûjû«ò PkòaûKê @ûaûiö
Rd RM^Üû[ WûKù\ùf [ùe bûaùe
Kûkò@û ùKûùkAù^a ùcûe aògßûi c^ùeö
Bgße ùjCQ«ò G iõiûeùe iaêVûeê iê¦e
ùK Kjò_ûeòa Zûu cjòcû @_ûeö

Rd RM Ü̂û[
MûdZâú \kûA

QûZâú, IWÿò@û aòbûM


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@ûi [ùe ùiAVòKò,
~ûjûKê _QKeò PûfòMùf ùKA_û\ ö
ù~CñVò,
Zò̂ ò _û\ bìcòùe cêjñ cûWÿò
ùgûAejòQò ùMûùU aLêeò@û Ne,
ù~ûCVò Zêùc @ûC cêñ \êùjñ
ùMûUòG _eûjZ ù_âcùaû]e _âZò̂ ò]ô,
ù~ûC cûUòKû^Úùe Sêfò ejòQò
@ûc ù_âc Rúa^e @^ûaéZ iÚû_Zý,
ùiAVòKò @ûi[ùe ö
[ûC _ùQ Zêc QûZòùe _êkûG cû^
ù_ûh ù_ûh fêj [ûC @ûLôùe,
ùZYòKò @ù_lûeZ cêñ
Lûfò ù_âc ùUûù_ Seò_Wê G cûUòùe ö

GA ù\L,
Zêc @ûiòaûe Lae _ûA
iûAZò eLôfòYò
cjùY cfäú `êfe cjK ùcû ù\jùe,
ù~ùZ ù~ùZ gæúk @ûC @gæúke
ù\û ù\û _û*eê cêKêkò
GKû]ôK \égý @ûC @\égýùe [û_òkòYò _û\,
ùMûUòG \égýKê @ûLôùe Z
@ûùeK \égýKê c^bòZùe cû^ù\A
cêñ _âZòlúZ
Zêc i¸ûa^ûùe ö

GA KY ?
ckd ~ûMûùe ùa÷gûLe Sû¬ò !

jRûùe eûZòe Ê_Ü
W. aò¾ê_âiû\ iûjê

@¤û_K, IWÿò@û aòbûM

ùKCñ bwû KaûUe ùKñ KUe g±ùe
bûwòMfû Ê_Ü !!
^úeaùe ^òügßûi ù^CQò
@ZúZe ù_âcùaûkû ùKûeiþ
ù_âce GA _âKéZòiÚ _aðùe,
jVûZþ \Šûdcû^ _êkû _êkû _û_ùaû]
eûcò _ûLùe Gùa icêù\â ùgûh ö

AG Kò @ijûdùaû] !
icÉ @Ècû^uê iûY ù\ eûcò,
@ZúZe @û©ðòKê @û¬êkûG fêjùe iûC<òù^A
\¸ ]e,
iûcÜûùe ù~ ùZûe i\ýZc @_aû\e Êe !

VòKþ K[û !
ùMûUòG _eò_Kß Rúa^ùaû]e
PòZâ @ûuê @ûuê
Rßk^e RZêMéjùe QòWûùjfûYò eûcò
jûd !
_êYò ùMûUòG còQ Lêiò, iZ \êüL
MZû^êMZòK Rúa^ûd^ùe Zûe
fêZê_êZê ù\j_úWÿû ö

jñ, jñ ZêcKê KjêQò
@ûi [ùe ùiAVòKò
ù\Lô~û@,
ù~CñVò Zêùc @ûC cêñ \êùjñ
Gùa cìfýjú^ @bòiûe ö


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K[ûùe @Qò Rk ajêùk iéÁò ^ûg
Rf aòjêù^ c¤ iéÁò ^ûg”
ùijò_eò Rk ajêùk `if ^Á
Gaõ Rk aòjêùk c¤ `if ^Áö
Mâúhà Kûkùe KéhK Pûjó aùi ahðûe aûUKê
ahðû @ûiòùf KéhK LCiò jêG
Pûeò@ûùW iaêRòcû ùLkò~ûGö
ahðûKûkùe ahðû @ûùi Pûeò@ûùW
Lêiòe fjeò ùLkò~ûGö
Gjû @]ôK ùjùf a^ýûe eì_ ^òGö
Mâú¾ Kûkùe ù~Cñ ahðû KéhKe iû[ú [ôfû
ùijò ahðû @ûRò KéhKe aAeú iûRòfûö
Gjò gúZ EZêùe @\ò̂ ò@û ahðû @ûiòfû
Pûeò@ûùW ùgûKe Qûdû ùLkòMfûö
ù~Cñ ùlZùe Pûhú iê̂ ûe `if Keò[ôfû
ùijòiaê @ûRò CRêWò Mfûö
ùKCñVò Pûhú `ifKê ]eò Kû¦êQò
_êYò @ûC ùKCñVò CRêWû `ifKê
ù\Lô Pûhúe iaê Lêiò CRêWêQòö
ùKCñVò `ifeê _ûYò KûXòaû _ûAñ Pûhú
ùijò `if C_ùe MWò~ûCQò
Z @ûC ùKjò `ifKê aûWòKê ^ @ûYò_ûeò
^òR bûMýKê ù\ûh ù\CQòö
@ûC ùKCñVò Pûhú Gjò ijò̂ _ûeò
^òR Rúa^ jûeòaû _ûAñ aiòQòö
ùj! ahðû Zê K’Y Kjê
KéhKe GùZ _eògâcKê CRûWòfê
Zûe bûZjûŠòKê Zê fûZ cûeòfêö
ùj! ahðû Zê GùW \Mû\ò@û
Zê G K’Y Kfê?
ù~Cñ KéhKe iêLe iû[ú [ôfê
Gùa Zûe \êüLe KûeY _ûfUòfê
ùj! \Mû\ò@û ahðû Zê K’Y Kfê
Zê K’Y Kfê?

ahðû fêj ùjûA SeêQò
c]êiàòZû ùaùjeû

QûZâú, IWÿò@û aòbûM



_ê@Uò bêfþ Kùf \ê̂ ò@û @ûMùe Pkò~òa
ùjùf ùMûùU Sò@ bêf Kùf icûR Zû’Kê Leû_ Kêùjö
GAUû jó @ûRòe \ê̂ ò@û!
_ê@ Uò ^ûPò ùf VòKþ @Qò ùi ^ûPò_ûeòa
ùjùf ùMûùU Sò@ ^ûPòùf icûR Zû’Kê ùagýû Kêùjö
GAUû jó a©ðcû^e \ê̂ ò@û!
RùY _ê@ Sò@Kê bf _ûAa
Z icûR Kêùj ùi @bò̂ d KeêQò,
ùjùf Sò@Uò iûw ùjùf c¤ ùi Leû_ PeòZâö
GAUû jó @ûRòe \ê̂ ò@û!
_eòaûeùe icùÉ _êZâ i«û^ Pûjó[û«ò
ùjùf Sò@Uò ùjùf icùÉ c^ \êüL Ke«òö
GAUû jó a©ðcû^e \ê̂ ò@û!
_ê@ bûMùe Nee ]^, iµ©ò bûM _Wòfû ùaùk,
ùMûùU Sò@ bûMùe _Wò[gG Nee i¹û^, A{Zö
GAUû jó @ûRòe \ê̂ ò@ñûö
Sò@ Uò iò]û ÊMðKê ~òa KûeY,
@û&òe icûR Zû’ _ûAñ aòhûq _ûfUòQò
@ûC @ûRòe \ê̂ ò@û iûRòQò Zû _ûAñ ^Kðö

\ê̂ ò@û
_âòduû _âòd\gðò̂ ú ÊûAñ

QûZâú, IWÿò@û aòbûM


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_âKéZò cû @ûc Rúa^ ]ûeû,
Zû’ aò̂ û G Rúa RMZ gì̂ ý iûeö
MQ fMûA ùi @ûcKê ù\CQò Qûdû,
ùijò MQeê `êf `êUò @ûcKê,
ù\A[ûG iêM§e aûiÜûö

GVò ^\ú @ûC SeYû Mû@û«ò MúZ,
ùcNe MeR GVò gêb iwúZ
bkò fûùMö
_lú I cYòh GVò GKûVò còkòcògò Keò ej«ò,
_âKéZò GVò cû’ _eò fûùMö

iì~ðý ù\CQò @ûcKê \ò̂ ùe @ûùfûK,
P¦âcû ù\CQò @ûcKê eûZòùe gúZk ùRûiÜûö
cûUò cû ù\CQò ]û^ I `k,
_âKéZò cû @ûc iaê @ûgûe @ûùfûK!

Zû’Kê ]eò eLôaû @ûce ]cð,
_âKéZò cû’ ùjCQ«ò Rúa^e ùMûUòG ùRýûZòö
ùi[ô_ûAñ cû ùjCQò ~êùM ~êùM @ce,
_âKéZò cû @ûc bûeò iê¦eö

_âKéZò cû’
_ìRûeûYú ùaùjeû

QûZâú, IWÿò@û aòbûM



@ûLô Zùk fêPò[ôaû ùKûje KêjêWòùe
ù_ûWò~ûG Ê_Üe aCk

@^ýc^Ä c^ aûe´ûe _Pûeê[ûG
C©e aòjú^ _âgÜö

^òeê©e @ûLôeê Seò_ùW \êA]ûe fêj
C©e ^[ûA [ûG Lûfò ùKûjö

_ûjûWe @ûe_ûeòùe eqòc @ûbûcd ùjûA
fêPò ~û@û«ò iì~ðý

ùNeò @ûùi Kûkòcû ùNeû eR^ú
^òÉ² _eòùag bòZùe @ÆÁ Êe

^òjûZò @PòjÜû ùjûA[ûG
^ñû [ûG Lêiò @ûC ^ñû [ûG @ûgûö

beiû aò ^[ûG ù~,
_êYò iKûk ùja @ûC iì~ðý @ûiòaö

c[ûùe jûZ ù\A aiò _Wê _Wê,
Rúa^ cùZ aû¤ Kùe PûfòaûKê

_êYò @bò̂ d KeòaûKê
gêLô ^[ûG @ûLôe fêjö

ieò̂ [ûG QûZòe ùKûj
Kò«ê eûZò _ûjò~ûG,

_êYò @ûe¸ ùjûA~ûG Rúa^e @bò̂ dö

Rúa^e @bò^d
@kKû _âòd\gð̂ ò cûSú

QûZâú, +3 2d ahð Kkû


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cû^iòK ùKûj ~êq Pò«û I ùPZ^
cù^ bùe C^àû\^û!

@jõaûYú ~êqò c^ ùcûe
Kêùj ù~ c^ ùa\^û

Pûfðiþ ù\bòde _eò aûYúMêWòK
c^Kê ùcûe @aý[ð Kùe

aêWò~ûC[ôaû c^Kê ùcûe
UûYòKò Z ùi ]ùe

PkP*k c^ ùcûe iÚòe Rcû jêG^û
iÚòe KeòaûKê Pûùjñ ù~ _âòùd

ùjùf cù^ _Wò~ûG Zȩ̂  ùa\^û
ajê @ûKûõlûùe \òù^ cêñ

_ûA[ôfò bf
bfKê Leû_ Kjò Zêùc

_âZûeYû Keòù\f
ZêcKê ù\Lôaû cûZâùK c^ ùcûe

CfäûiòZ ùjûACùV
ùjùf KY ùja Zêùc eêj Zêc ù\ùg

cêñ eêùj ùcû ù\ùg

c^e aûYú
aò¾ê PeY cjû«ò

QûZâ, IWÿò@û aòbûM



RMZe ^û[ Zêùc _âbê aW \dûa«
Zêceò cjòcû RûùM G iûeû RMZ

ùcûj cûdû _ì‰ð Gjò Hgß~ðý iµ\
ùKcòZò _ìRòaò ^û[ Zêc _\à_û\

aehKê [ùe Zêc MRû^^ ùag
ù\LôKeò ùi eì_Kê ùc<ò~ûG ùgûh

^@\ò̂  _ûAñ @ûiê cûCiú NeKê
ùZû fòkû ù\LûA[ûC aògßaâjàûŠKê

Pûjó ejò[û«ò ZùZ aûA VûKêeûYú
eiùMûfû ù\A Zûu c^ RòYê _êYò

@aXû ^êùjñ Z ùiZ flàú jûZe§û
LûA iûeò @ûZàû iûùw Zé̄ ò jêG a§û

Mað @juûe _ì‰ðGjò c^êhý Rúa^
QûWò ^òR iaê Kcð gêY Zûueò bR^

ùZûaò̂ û Kûkò@ûùe Pûùf ^ûjó G iõiûe
jùf ^ûjó Wûk_Zâ _gê_lúu Pò}ûe

^ cûMòY ZùZ KòQò iaê ù\A[ûC Zêjò
bqe cwk Keê @ûùj bûaMâûjú

Zêceò KeêYû _âbê Zêceò @ûgòh
@ûYò \òG ùcû c^ùe gZ iòõje iûji

@ûiê ^a\ò̂  _ûAñ Keê ùKùZ fúkû
ùZû _ûù\ Rúa^ ~ûC @ûùj PKûùWûkû ûû

Rd RM Ü̂û[
\êMðû _âiû\ cògâ

QûZâ, iõÄéZ aòbûM


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cêñ ~ûG^ò ùKùa ùKûC c¦òe
Zêc @ûgúaðû\ ùcû _ûAñ aWö

Zêc ùKûk ùcû _ûAñ ieMe iêL
iê̂ ûSò@ WûK gêYòù^ùf bêùf ùcû \êüL ûû1ûû

Zêc jûZ ù~ùa~ûGñ ùcû K_ûkùe ejò[ôa
Zêc _ûAñ ùcû \ê̂ ò@û jiê[ôaö

ùfûWû ^ûjó cùZ ùKûC eûRcjf
Zêc ùiÜj ùcû _ûAñ bf ûû2ûû

ùKùa bûùa Zêùc @ûKûg Vûeê aW
ùKùa bûùa Zêùc ^B

ùKùa _êYòbûùa Zêùc \òaûKe
Zêc aò̂ û @§ûe Rúa^ ùcûe ûû3ûû

ùcûe UòùK Lêiò _ûAñ ajêeûZò [ôf ùPAñ
Zêc aò̂ û G \ê̂ ò@ûùe ùcûe ùKjò ^ûjó

aû_û @ûRò cêñ ~ûjû KòQò Zêc _ûAñ
Zêc aò̂ û a*ò_ûeòaò ^ûjó ûû4ûû

ùKjò ^êùjñ \ê̂ ò@ûùe aû_û jó ^òRe
Zêc K[û bûaòù^ùf flý còùk RòAñaûe

ù~ùZ ùfLôùf aû_û Zêc _ûAñ Kc ùja
Zêc _eò aû_û @ûC ù~ KòG ùja ûû5ûû”

aû_û Zêc _ûAñ
cû^iú Lê<ò@û

QûZâú, iõÄéZ aòbûM



_êeú ]ûce ^úkPKâ Zùk
aiòQ«ò _âbê RM^Üû[ cjûaùk û
PKû @ûLô, jiò jiò cêjñ
Zûu \gðù^ gû«ò còùk ijiâ gêb ûû

ùj _âbê, ùcû @ûgû, ùcû gqò
Zêc ^ûùc ejò@Qò ùcû Rúa^e cìfý bqò
Rúa^ ù~ùZùaùk jêG @§Kûe
Zêc \gðù^ còùk Rúa^e C{ßk _âbûZ ûû

ùcû jé\de RM Ü̂û[
@uòZû MâjûPû~ðý

QûZâú, iõÄéZ aòbûM

iûMe _aù^ Zûu ^ûc Mêù¬
bq jé\ùd bq ei aùj û
e[ ù\Lô ^dù^ @ûùi @ûLô
ùijò cjòcû @_eòcòZ gûgßZ gû«ò ûû

iêb\âû bCYú, akb\â bûA
Zò̂ òRY cògò ù\A[û«ò bùa cjûcûdú û
Pò© ù~ùZùaùk jêG bòZò
ùiA ^ûùc còùk @iúc gqò ûû

e[~ûZâû \òù^ cjûC›a
bq bûùa còùk \òaý @^êbaö
ùi ^êùjñ ù\a, ùi ùcû Rúa^
Zûu \dûùe còùk gû«ò ^òe«e ûû

icê\â Zúùe aiò cù¤
ùi ù\LêQ«ò iaê-Rúa^ eùj Zûu ^òdªùYö
PKû @ûLôùe ^ûjó ^ò\âû
bqcû^uê ùi \ò@«ò iê̄ òe iúcû ûû


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gû« iê¦e _âbûZe _â[c KòeY,
cûUòe ccZû _eò R^à ^òG GK Sò@ Rúa^ û
iek c^ùe bùe iM^e ew,
_û\ @ûù_ @ûMKê, iõiûee ùfûWû @wö (1)
aû_û-cû@ûu @ûLôùe ùi iê̂ ûe Zûeû,
bûA bCYúu jiùe ùi ^òZò @û\eûö
_ûV_ùX, iõÄûe gòùL, baòhýZ MùX,
Zûeò iàòZ jiùe _eòaûe @û^ù¦ aêùWö (2)
Kòùgûeú ùaùk ùi f{ûe _âZòcû,
jé\dùe bùe ùKùZ ^úeae iúcûö
iûjòZýe iêe, Kkûe KêjêK RûùY,
Rúa^e _âZò _ûjûùW ^òRKê ùi @ûùYö (3)
ù~øa^ @ûiòùf, ùi ^òG ^ì@û eì_,
jêG Kûjûe ù_âdiú, Kûjûe Ê_Ü eì_ö
ZýûMe cì©ðò iûRò Ne Kùe @û_Yûe,
_êYò iûùR cûZû, \òG ^ì@û Rúa^e @û]ûeö (4)
Rúa^ ~ê¡ùe ùi ^òZò\ò̂  fùX,
ùKùa ùKûck Z ùKùa gq iûjûiùe aùXö
R^^ú, bMò̂ ú, _ZÜú, K^ýûe bìcòKû,
iaêZ _âZòÂòZ Zû’e @ie«ò ^ûcòKûö (5)
adi aXòùf aò ùi Käû« jêG ^ûjó,
^ì@û _òXò _ûAñ @ûgúaðû\e ùiâûZ aêjûG ùiAö
Gjò_eò GK Sò@e Rúa^ ~ûZâû Pûùf,
_âùZýKUò cêjì©ðùe ùi cjû^Zû aùkö (6)

GK Sò@e Rúa^
iÚòZò_âmû cògâ

QûZâú, +3 2d ahð



a§êZû GcòZòKû g± ù_âc gòLûA \òG
a§êZßKê ~òG MêeêZß \òG _âKéZ cYòh iòGö
icÉ iµKð ù~ Bgße MX«ò
Zûueò Azûùe
ùjùf iéÁò Keê @ûùc Gjò
iµKðUò @ûiò _é[ôaú _éÂùe
iaê @ûcKê còkò[ûG, a§êZß còùk ^ûjó
~ûjû _ûLùe a§ê @Qò iaêVê iêLú ùiAö
a§êKê PòjÜòa aò_\ùaùk Vò@û ùjûA [ôa _ûùL
_ûùL ^[ôùf aò Zûe _ù\ K[û ak aXûG ieûùMö
^òRe ^òRe Kjò aêfò ùjùf ^òRe jêG^û ùKjò
^òRe ~òG RYû _Wò[ûG \êüL ùaùk \òG QûA’
\ßû_e ~êMeê @Qò ù~ _âcûY
Ké¾ iê\ûcûu KûjûYú aòLýûZ
^ûjó Qk^û ^ûjòñ ù~ _âZûeYû
a§ê Pòe\ò̂  ~ûAñ gûÊZö
Lêiòe Suûe Zew ùLkûG
Rúa^ ùjûA~ûG ewûdòZ
i`kZûe ùi @^ý GK ^ûc ^ñûUò Zûe a§êZßö

a§êZû
MúZû ÊûAñ
QûZâú, +3 2d ahð


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^còZû \ûg
QûZâú, +3 ZéZúd ahð

^ûeú


ije ù_ûhûùK ùcû Mñû
a\kûA ù\CQò Zûe _ìað eì_
ùjûA~ûAQò ùi @ûRò ^ì@û
ije ù_ûhûùK ùcû Mñûö
Pûk Ne ]ûWò ]ûWòKò
ù\Lû~ûG ^ûjó ùcû Mñû \ûŠùe
fûùM ù^AMfû KòG KûZòKò
gêùb ^ûjó Sû¬ ]êWêKú
iKûkê CVòùf Kû^ gêYê[ûA
WûK aûRò ~ª eWòKòö
\ê@ûùe aW @MYû
^ûjó ùcû Mñûe iaê Ne @ûùM
ùKûVûQûZùe ùjûAQò QûCYûö
iRùMûaee aûi^û
aûùR^ûjó ^ûùK iKûkê CVòùf
^ûK `ûùU `ò̂ ûAfþ M§ùeö

Mñûe gMW ak\
ù\ùL^ûjó @ûC G \êA ^d^
ù\ùLaùZ ~ª _ûZò @ûaû\ö
Zêkiú PCeû \ûŠùe
^ûjó ùcû Mñûe ùKCñ Ne @ûùM
^û^û `êf MQ fûùM KêŠùeö
ije ù_ûhûùK ùcû Mñû
a\kûA ù\AQò Zûe _ìað eì_
ùjûA~ûA@Qò @ûRò ^ì@ûö
Ne _ùQ Lkû aûeòKò
ù\LôaûKê còùk ^ûjó ùcû Mñûùe
^ûjó ]û^M\û ]ûWò ]ûWòKòö
ùcû Mñûe cSò \ûŠùe
ùfûùK ai«ò̂ ò _gû ùLkòaûKê
ùcûaûAfZ ibòu jûZùe

ùcû Mñûe ]û^ ùlZùe
gêùb ^ûjó @ûC jkê@ûe MúZ
gêùb^ò ak\ @Wò@û WûKùe
_ûPòfû ]û^e aûiùe
CfäiòZ jêG ^ûjó ùcûe cû^
^ûK `ûùU KòU^ûgK M§ùeö
aûecûùi ùZe_ea
_ûkòaûKê ùKjòcù^ bûa«ò̂ ò
ibòu _ûLùe icd @bûaö
^û^û `k ^û^û ùKûkò
còùk ^ûjó @ûC ùcû Mñû ùZûUûùe
KûUòù\fYò iaê CRûWò
ije ù_ûhûùK ùcû Mñû
a\kûA ù\AQò Zûe _ìað eì_
fûùM @ûRò ^ì@û ^ì@ûö

^ûeú, KòG Kêùj ^ûeûdYú,
Z KòG Kêùj PŠûkêYúö
@ûKûõlûe Ê_Ü ù^A @ûiò[ûG iòG,
ùjùf Gjò KkêhòZ icûR
@ûC Zûe ùijò KkuòZ Plê
\òMbâû« Keòù\AQò Gjò ^ûeúRûZòKêö
aé¡ûVûeê aûkêZ, aûkêZVûeê aé¡û,
_âùZýK ^ûeú ùjûA~ûCQ«ò gòKûe,
ùi Wûqe ùjCKò, ùi @`òieö
^òRe ù~ø^iêL _ìeY _ûAñ ù^A ~ûCQò Rúa^,
ùjùf bûaê̂ ûjû«ò ùijò @bûMò̂ úe iêLcd iõiûeö
ùKùa ùKùa ^ûeúe ùiø¦~ðý
Zû _ûAñ @bògû_ _ûfUò~ûG,
~ûjû aòhdùe ùi ùKùa @aMZ ^êùjñö

Mû§ûeúe @ûLòùe a§û [òfû iò̂ û _Uò,
ùjùf Gjò icûR _Uò aò̂ û @§ iRòQòö
iaê gêYêQò, ùjùf RWû_eò Pûjòñ ejòQòö
^d^eê Seê[òaû ùijò eqcd @gî
jêGZ \ê̂ ò@ûKê ^Kfò fûMê[ûG,
Kò«ê ùKak ùi jòñ RûùY
ùi ùKùZ \êüL @ûC KÁ ijòQòö
Pûfò~òaûKê ùi PûjêñQò, ùijò iê\ìe iÚû^Kê,
ù~CñVò _âKéZòcû@û ejòQ«ò,
@ûC ùKûùkA KjêQ«ò -
“ùjA ù\L, ùijò JRi^úd ^ûeúKê,
~òG \òù^ ^òaðûiòZ @aùjkòZ ùjûA
Pûfò~ûA[òfû _âKéZòcûZûe ùKûkKêö”



ije ù_ûhûùK ùcû Mñû
mû^e¬^ cûSú

QûZâ, IWÿò@û aòbûM
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ùcû Mñû ùcû cûUò ùcû c^e _âûY,
_ûk Zùk gêG ùi \ß_Üe Mû^ö
ùcû Mñû ùcû cûUò ùcû c^e _âûY,
_òfûcûù^ RYû«ò Zûu Rúa^ RYû^ ûû

iKûk iKûk NUò jûùY c¦òe \ê@ûùe,
]ì@ñû CùV Pêfòeê, jûiò còùg _a^ bòZùeö
_òfûcûù^ jûiò, _ûVgûkûKê ~û«ò,
cû’ jûZe LôPêWò, Mñû ùMûùU _âûY jêG Zû«ò ûû

@ûc Mñû iêM§ùe aûiò~ûGùe Rwf,
ùiVò ejò@Qò ^û^û _âKûe `êfö
]û^ cûW c¤ùe ^ûùP _a^,
ùKûAfò WûùK MûQ gòeûZùk @bòc^ ûû

ù\ùL ù~ùa Gjò @ûc iê¦e _eòùag,
ùKùa fòbòa^ò Zc c^eê Zûe Sûgö
KòG Kùj ZûKê ùi Z iê¦eò fòkòcû,
Zû eì_ùe c^ ùWAñ~ûG ùKùZ iúcû ûû

@ûKûge _ûYò ù~ùa Zû ù\jKê Qêùjñ,
RòaòZ ùjûjAKò ùiZ iaêeò c^ QêGñö
i§ýû fûMòùf Mñû jêG GùZ gû«,
ùMû@ûùk ù`ùe ùMû, Pêfò Rùk cû’e jûZ ûû

ùcû cûUòe iêM§
iwúZû iûjê
QûZâú, +3 \ßòZúd ahð

K’Y G Rúa^ ?
Kûjû _ûAñ GVò ùa÷gûLe ZûZò
Kûjû _ûAñ _êYò RjÜ eûZòö
ùKùa ùi jiûG ùKùa ùi K¦ûG
aêSò jêG ^ûjó KòQòö
Kûjû _ûAñ GVò gúZ iKûke K@ñk Leûe ZûZò
Kûjû _ûAñ _êYò gâûaYe bòRû cûUòö
ùKùa ù\A ~ûG @ù^K @û^¦
jûZ _û_êfòùe @ûiò
ùKùa ù\A ~ûG \êüLôe cù^ùe
Lêiòe ùi _âZògîZòö
Rúa^ @ûcKê ùKùZùaùk jiûG
I _êYò ùKùZ ùaùk K¦ûG,
ùKùZ ùaùk @ûùc RòZò[ûC
_êYò ùKùZ ùaùk jûeò [ûCö
Rúa^ùe iaê KòPò còùk^òö
~ûjû còùk ùi[ôùe Lêiú ùjaû \eKûe
KûeY @ûMKê ~\ò @]ôK \êüL @ûiòaû
ùi[ô_ûAñ ~ûjû @Qò ùi[ôùe Lêiú jêG
Gaõ ^òR ij I @^ýKê aò jiû@ö

Rúa^
ùMøZc cûjûeò

QûZâ, AZòjûi aòbûM




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THE SECRET LIVES OF URBAN WILDLIFE:
NATURE'S SURVIVORS IN THE CONCRETE JUNGLE

Pradeep Kumar Dash
Reader and Head of the Department of Zoology

When you think of wildlife, you might
picture dense rainforests, sweeping
savannas, or icy polar landscapes. But
there's an often-overlooked habitat teeming
with animal life — our cities. Urban areas,
with all their concrete, chaos, and crowds,
might seem like the last place you'd find
wildlife. Yet, these environments are home
to a surprising array of animals that have
not only survived but thrived alongside
humans.
Masters of Adaptation
From raccoons raiding trash bins to
peregrine falcons nesting on skyscrapers,
urban wildlife are masters of adaptation.
Take the red fox, for example. Once strictly
a woodland dweller, it now roams city parks
and suburban gardens, using its cunning to
navigate a world full of cars, fences, and
people.
Pigeons, often dubbed as "rats with wings,"
are actually descendants of cliff-dwelling
birds. Tall buildings mimic their natural
nesting sites, while city dwellers
unknowingly provide a constant food
supply. Similarly, rats, squirrels, and even
coyotes have found niches in urban
ecosystems, taking advantage of the
resources (and neglect) of human
environments.

Unlikely Neighbours
Some cities boast even more exotic residents.
In parts of India, leopards slip silently through
the outskirts of urban sprawl. In Tokyo,
tanuki (Japanese raccoon dogs) are a
common sight. And in Chicago, a stable
population of coyotes has been tracked for
years, some of which have learned to use
crosswalks and wait for traffic lights.
What's most remarkable is how these animals
adapt their behaviours. Nocturnal habits help
them avoid human contact. Modified diets
let them eat everything from discarded pizza
to garden plants. Even social structures shift
— some birds sing at different frequencies
to be heard over city noise.
The Risks and Rewards
Urban life isn't easy. Wildlife face dangers
from cars, pollution, and shrinking green
spaces. But cities also offer warmth,
abundant food, and fewer natural predators.
For many species, the risk is worth the
reward.
There are ecological benefits too. Urban
birds help control insect populations. Bats
and bees pollinate plants in gardens and green
roofs. Even scavengers like crows and
opossums play a role in waste management.
Living Together
As cities grow, coexistence is key. This
means building wildlife corridors, planting
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native vegetation, and managing waste
responsibly. It also means changing our
mindset- seeing wild animals not as pests,
but as fellow inhabitants of our shared
environment.

The secret lives of urban wildlife are
unfolding all around us, often unseen but
deeply fascinating. By understanding and
respecting these animals, we open a window
into nature’s resilience and ingenuity — even
in the most unlikely places.



Dream is no that which you see while sleeping,
It is something that does not let you sleep.

                                                                                           Dr. A.P.J Kalam
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SIGNIFICANCE OF LESSON PLANNING
FOR A TEACHER

Mrs. Swapnarani Mishra
Reader in Education

Planning is essential not only in teaching
but in all spheres of human activity. But
teaching is probably the area where poor
planning can have the most disastruous
consequences, in terms of long-term
repercussions. A famous childrens’ author,
robert louis stevenson , once said, "to every
teacher i would say "always plan out your
lesson beforehand but do not be a slave to
it. Barely put it thus u "however able and
experienced the teacher, he could never do
without his preliminary preparation."
I.k. Davis was perfectly right when he said
"lessons must be prepared, for there is
nothing so fatal to a teacher's progress as
unpreparedness."
Every intelligent worker plans out his work
to maximise his efficiency and effectiveness
a surgeon makes a careful diagnosis as he
approaches the decision to operate or not.
A good architect prepares detailed
blueprints before he actually begins
construction activity. An experienced
military commander is no less thorough in
his planning of a campaign, nothing is left
to chance. So also, a teacher must plan and
prepare his lessons well in advance.
A lesson plan indicates the aims to be
realised by teaching a lesson, the methods
to be employed, the charts / displays
needed and the activities to be undertaken

in the lass so that the students are kept fully
focussed on the topic. A lesson plan is
actually a plan of action. It includes:
1. The working philosophy of the teacher
2. His/her information on, and
understanding of his pupils.
3. His/her comprehension of the
overarching objectives of education.
4. His/her knowledge of the material to
be taught.
5. His/her ability to use effective/diverse
method's of education.
A lesson plan is
1. A blue print
2. A guide map for action
3. A creative piece of work.
4. A comprehensive chart of classroom
teaching.
5. An elastic but systematic, approach for
teaching concepts, skills & under-standings.
6. The teacher's mental and emotional
visualization of the classroom experience
as he plans it to happen.
Why it is necessary for a teacher?

Lesson planning is one of the most
essential aspects of effective teaching. It
serves as a roadmap that guides teachers in
delivering lessons systematically and
purposefully. A well prepared lesson plan
ensures that learning objectives are achieved
within a specific time frame and helps
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maintain the flow and structure of the
teaching-learning process. It is not merely a
written document but a thoughtful process
that reflects a teacher's understanding of the
subject he needs of students & the best
methods to achieve educational goals.

Firstly, lesson planning provides clarity
of objectives. It helps the teacher define what
students are expected to learn by the end
of the class. These objectives are often
framed in terms of knowledge skills and
attitudes, which give a clear direction to both
teaching & learning. When teachers know
what they aim to accomplish, they can
select appropriate teaching aids methods
and assessment techniques to provide that
learning outcomes are effectively achieved.

Secondly, lesson planning provides
better organization & time management. In
the absence of a plan a teacher may spend
too much time on one topic while neglecting
others. A good lesson plan allocates specific
time to each activity introduction,
presentation, practice and evaluation - so
that the class proceeds smoothly &
efficiently. This structured approach
minimizes confusion and maximizes
productive learning time. Thirdly, lesson
planning enhances teacher confidence and
competence. When a teacher is well-
prepared, it reduces anxiety and hesitation
during classroom instruction, the teacher
becomes more confident in handling
unexpected situations, answering students
querries and managing classroom
behaviour. A confident teacher, in turn,

inspires students and creates a positive
learning atmosphere.

Another significant aspect of lesson
planning is that it allows for individualization
action and differentiation in instruction.
Every classroom has students with diverse
learning needs, abilities and interests. A
thoughtful lesson plan helps the teacher
anticipate these differences and plan
strategies to accomodate them such as using
visual aids for visual learner’s, discussions
for auditory learners or activities for
kinesthetic learner's. This provides
inclusivity & equal participation of all
students.

Moreover, lesson planning helps in
maintaining continuity and progression in
learning. each lesson is linked to the previous
one & paves the way for the next.

This logical sequence prevents gaps
or overlaps in content coverage and
provides that students build their knowledge
step bey step. It also helps substitute or
new teachers understand the course
progression if they need to take over a class.

From an administrative perspective,
lesson plans serve as a record of
acountability. They reflect a teacher's
professional preparation and can be used
for supervision, evaluation and feedback by
heads of institutions or education
inspectors. Lesson plans also act as a
reference for future teaching, allowing
teachers to review and improve their
methods based on past experiences.
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

Lesson planning is the backbone of
effective teaching. It provides purposeful
learning, organized instruction and positive
classroom management. A well-designed
lesson plan not only benefits the teacher by

providing clarity and direction but also
enriches the learning experience of students.
Therefore, lesson planning should be viewed
not as a formal requirement but as a dynamic
and creative process that enhances overall
quality of education.

“The problems of the human heart in conflict with itself
alone can make good writing because only that is worth

writing about, worth the agony and the sweat.”
- William Faulkner
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THE ART OF LOVE

In a quiet Kingdom nestled between
silver mountains and fields of golden wheat,
there lived a prince named Aarion and a
princess named Lyria. Their kingdoms were
neighbours, divided not by war or disfance,
but simply by time. Aarion was a boy of
laughter and dawnlight, while Lyria was a
girl of calm skies and soft song. They had
heard of eachother in tales told at palace
gatherings, yet they had never met.

One spring, when the orchards were
heavy with blossoms, a grand festival was
held in the valley between their lands. Lantern
glowed Like fireflies on the dusk and music
swayed like warm wind. If that Aarion first
saw Lyria; beneath a flowering pear tree,
humming a melody so gentle that even the
petals falling from the branches slowed to
listen.

Aarion didnot speak at first. He simply
sat nearby, letting her song fill the quiet
spaces in his heart. when she finally noticed
him, she smiled-not a smile of surprise or
recognition as if she had always known he
would be there. Their love didnot grow loud
or fast. It grew like dawn spreads-softly,



steadily, under the pear tree, speaking of
dreams rather than kingdoms, of kindness
rather than crowns. They exchanged no
jewels only pressed petals and heartfelt
promises."

Soon, their kingdom noticed. And to
everyone's wonder, there was no
opposition. fore their Love was gentle,
humble and pure. and even rulers could see
that if brought peace like spring rain to
thirsty earth.

In time the two kingdome joined as
one, not through treaties on conquest, a
bond sincerce and unforced. but through
When Aarion and Lyria wed, the pear tree
under which they first met, rained blossoms
Like blessings from heaven.

And so the prince and princess ruled-
never seeking to be adoned, only to be kind,
and to Love eachother as quietly and deeply
as roots hold the earth.

Their story was not sung as a fale of
grand passion, but of gentle constancy. for
their kingdom, they proved that true Love
doesnot need to dazzle.

If simply needs to bloom.

 Jyotirmayee Acharya
Student, BBA Dept.
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ESCAPING THE MIDDLE-INCOME TRAP: INDIAï¿
RACE AGAINST ECONOMIC STAGNATION

Mrs. Silpika Moharana
Lecturer and Head of the Department of Economics

India stands at an economic
crossroads. The World Bank has laid down
an ambitious challenge: for the nation to
achieve high-income status by 2047, it must
sustain an average annual growth rate of 7.8
percent over the next 22 years. While this
target is achievable, it demands far more
than business-as-usual approaches. The real
threat lies not in missing growth targets, but
in falling into what economists call the
“middle-income trap”—a phenomenon that
has ensnared over 100 countries and
threatens to stall India’s development
aspirations just as they approach realization.

Understanding this trap and India’s
specific vulnerabilities is not merely an
academic exercise. It is essential for
policymakers, investors, and citizens to
grasp the structural challenges ahead and
the transformative reforms required
navigating them successfully. Since the
1990s, only 34 middle-income economies
have successfully transitioned to high-
income status, a sobering statistic that
underscores the difficulty of the climb
ahead.
The Nature of the Trap

The World Bank defines the middle-
income trap as a situation where countries
experiencing rapid growth eventually
stagnate at middle-income levels and fail to
graduate to high-income status. Currently,

the World Bank classifies middle-income
countries as those with per capita Gross
National Income between 1,135 and 13,846
US dollars. This trap typically materializes
when economies reach approximately 10
percent of the United States’ per capita
income-around 8,000 US dollars-after which
growth momentum falters significantly.

The mechanism behind this trap is
intuitive yet powerful. Low-income countries
enjoy rapid growth because they possess
competitive advantages: cheap labor, low
wages, and the ability to adopt existing
technologies developed elsewhere. As these
countries grow and wages rise, their initial
competitive edge erodes. Simultaneously,
they begin competing directly with wealthy,
established economies that possess superior
technology, innovation capabilities, and
institutional frameworks. Caught between
low-cost producers and advanced
innovators, middle-income economies lose
their niche and struggle to find a new one.

The past decade has witnessed
worsening prospects for middle-income
countries escaping this situation. Rapidly
aging populations reduce labor supply and
increase public spending pressures.
Burgeoning debt levels constrain policy
flexibility. Geopolitical tensions and trade
frictions disrupt global commerce.
Environmental concerns impose new
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constraints on growth models previously
built on resource extraction and heavy
pollution. For India, each of these global
headwinds adds pressure to an already
complex domestic situation.
India’s Specific Vulnerabilities

Why should India worry? The nation
is neither complacent nor unprepared, yet
several structural weaknesses place it at risk.
The most critical of these center on human
capital, structural transformation, inequality,
and investment patterns.

India’s education system, despite
serving hundreds of millions of students,
suffers from a profound employability
crisis. According to the Economic Survey
2023–24, only approximately 51 percent of
Indian graduates are deemed employable.
This massive skills mismatch between
education and industry needs represents a
drag on productivity and innovation.
Moreover, India’s investment in research
and development stands at just 0.64 percent
of GDP—far below China’s 2.4 percent and
the United States’ 3.47 percent. Without
adequate R&D investment, India cannot
develop home-grown innovations critical for
competing in global markets and moving
up the value chain.

The second vulnerability relates to
India’s peculiar growth trajectory. Unlike
most countries that industrialized
sequentially—moving from agriculture to
manufacturing to services—India has
essentially leapfrogged from agriculture
directly to services. The manufacturing
sector, which should serve as the

employment backbone and productivity
engine for middle-income growth, has never
commanded more than 20 percent of output
and employment. This incomplete structural
transformation creates a fundamental
problem: millions of workers migrating out
of agriculture find limited formal employment
opportunities and often settle for low-
productivity, low-wage service work. A
robust manufacturing sector could absorb
this labor and upgrade it to semi-skilled
employment, but the opportunity has been
partially missed.

Income inequality further complicates
the picture. The World Inequality Lab
reports that India’s top 1 percent now earns
22.6 percent of total income. Such
disparities have profound economic
consequences. High inequality restricts
domestic consumption among lower-
income households, limiting the market size
for domestically produced goods. It
hampers social mobility, reducing the
meritocratic nature of economic
opportunity. More broadly, persistent
inequality erodes social cohesion and
political stability—both essential
foundations for continuous economic
advancement and institutional reform.

Private investment, once the engine of
post-reform growth, has slowed
considerably. After surging through the
1990s and 2000s, private investment has
fallen as a percentage of GDP, particularly
since the 2008 global financial crisis.
Corporate debt burdens, regulatory
uncertainty, and infrastructure gaps have
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made entrepreneurs cautious. Meanwhile,
India’s external debt rose by 6.4 percent in
March 2024 compared to the previous year,
increasing vulnerability to external shocks.
A nation dependent on foreign investment
cannot afford currency volatility or sudden
capital flight.
The Path Forward: Investment,
Infusion, and Innovation

The World Bank’s framework for
escaping the middle-income trap hinges on
a three-stage progression called the “3i
strategy.” Understanding this framework is
essential for recognizing the policies India
must prioritize.

For lower-income countries, the focus
must be Investment—in physical
infrastructure, human capital, and basic
institutions that enable productivity growth.
Lower-middle-income economies like India,
however, require a second component:
Infusion. This means importing
technologies, business practices, and ideas
from abroad and systematically diffusing
them across the economy. An improved
investment climate becomes critical here.
Simplifying business regulations, ensuring
policy consistency, protecting property
rights, and facilitating foreign direct
investment allow technologies and
management practices to flow into the
economy and reach entrepreneurs and firms
beyond the initial recipients.

Upper-middle-income countries must
increasingly rely on Innovation—the
creation of new technologies and ideas
domestically. While India is not yet at this

stage, transitioning to innovation-driven
growth will eventually be necessary. This
requires investing heavily in research
institutions, supporting entrepreneurship
and startups, protecting intellectual
property, and fostering collaboration
between universities and industry.

For India right now, the transition from
investment-focused to infusion-focused
policies is critical. The nation must attract
foreign direct investment in manufacturing,
promote technology transfer through joint
ventures and industrial parks, and ensure
that imported technologies reach small and
medium enterprises, not just multinational
corporations. Simultaneously, efforts to
boost domestic innovation—through
increased R&D spending, better university
infrastructure and startup ecosystems—
must accelerate.
Accelerated Reform as the Solution

The World Bank’s India Country
Economic Memorandum emphasizes that
reaching high-income status by 2047 is
possible only through an “accelerated
reforms” package. Business as usual will
not suffice. India has already proven it can
achieve 7.2 percent average growth over the
past three fiscal years, suggesting that 7.8
percent is within reach. However, this
demands coordinated action on multiple
fronts.

First, skill development must be
transformed. Vocational education must be
expanded, quality improved, and linked
directly to industry needs. Second, private
investment must be revived through
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infrastructure development, regulatory
reform, and greater certainty on policy
direction. Third, the manufacturing sector
must receive renewed attention. The
government’s Production-Linked Incentive
scheme is a step in the right direction, but
more comprehensive support—addressing
land access, power reliability, and
logistics—is needed. Fourth, female labor
force participation must increase from its
current 35.6 percent to 50 percent by 2047,
effectively doubling the productive labor
force.

Environmental considerations cannot
be afterthoughts. Climate action is not a
constraint to growth but a driver of
innovation—clean energy, sustainable
agriculture, and green manufacturing will
create new industries and jobs. However,
this transition requires upfront investment
and policy support to help workers and firms
adapt.
Conclusion

The middle-income trap represents a
test of adaptability and vision. Nations
escape it when they successfully reinvent

their growth model—shifting from cost-
based competition to value-based
innovation, from asset depletion to
sustainability, and from unequal growth to
broad-based prosperity. India possesses
genuine strengths: a large domestic market,
a young population with significant
untapped potential, growing technological
capabilities, and demonstrated policy
innovation.

Yet these strengths alone are
insufficient. The next 22 years will determine
whether India joins the select club of
successful middle-income graduates or
becomes another statistic in the trap. The
path is well-mapped; what remains is
political will, institutional capability, and
sustained commitment to transformation.
India’s 2047 aspiration is not merely an
economic target but a civilizational
statement—that a nation of 1.4 billion people
can transcend poverty collectively and build
a prosperous, innovative, and equitable
society. That journey begins now.


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REIMAGINING INDIA'S HIGHER EDUCATION
UNDER NEP 2020

Mrs. Diptimayee Dash
Lecturer in Education

NEP 2020 is India’s National
Education Policy, approved in July 2020,
that aims to transform the country’s
education system by making it more holistic,
flexible, and multidisciplinary. The key goals
of NEP 2020 include achieving 100%
enrollment in school education by 2030 and
50% in higher education by 2035. It also
reforms the curriculum with a 5+3+3+4
structure and emphasizes foundational
literacy, numeracy, and critical thinking.

The concept of Higher Education
encompasses more than just a degree; it
includes personal development, critical
thinking, and preparation for the workforce
through various institutions like Universities,
colleges, and stand-alone vocational
schools. Higher Education is a multifaceted
concept involving the pursuit of specialized
knowledge and research, while also
contributing to societal advancement and
individual well-being.

The concept of Higher Education
under NEP 2020 emphasizes a
multidisciplinary, learner-centric ecosystem
that is flexible and aims to improve access,
equity, and quality.

Key Concepts of Higher Education
under NEP 2020
Multidisciplinarity and Flexibility:

It breaks down rigid barriers between
arts, sciences, and vocational streams,

allowing students to combine different
subjects.

Degree programmes will be of 3 or 4
years with a flexible structure that allows
for multiple entry and exit points with
certifications at each stage.
New Institutional Architecture:

Phasing out the college affiliation
system to grant colleges autonomy over 15
years.

Institutions will be categorized as
research-intensive, teaching-intensive, or
autonomous degree-granting colleges.

NEP 2020 aims to create large,
multidisciplinary "Knowledge Hubs" with
a minimum of 3,000 students each by 2040.

Focus on Skill Development and
Research:

Emphasis is given to vocational
education and skill development to prepare
students for meaningful careers.

Creation of a National Research
Foundation to boost research culture.

It aims to make India a "global
knowledge superpower".
Technology Integration:

NEP 2020 promotes online and
blended learning to enhance accessibility.

The policy establishes the National
Educational Technology Forum (NETF) to
guide the integration of technology.
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Establishment of an Academic Bank
of Credits (ABC) to digitally store academic
credits, allowing students to resume studies
from where they left off.
Increased Access and Equity:

NEP 2020 aims to increase the Gross
Enrolment Ratio (GER) in higher education
from 26.3% to 50% by 2035.

Specific measures are planned to
support historically marginalized and
disadvantaged groups.
Internationalization:

Aims to position India as a global hub
for higher education through collaborative
research and academic exchange.

Promotes two-way international
student mobility and allows high-ranked
foreign universities to establish campuses
in India.
Holistic Assessment:

Establishment of PARAKH
(Performance Assessment, Review, and
Analysis of Knowledge for Holistic
Development) as a National Assessment
Centre for competency-based evaluation.

Challenges of Higher Education under
NEP 2020
Inadequate Infrastructure and Resources:

Inadequate infrastructure: Many
institutions, particularly in rural areas, lack
the necessary infrastructure to support new
programmes and digital learning.
Financial Constraints:

Implementing the policy requires
significant funding; the current budget
increase may not be enough.

Faculty and Curriculum:
Faculty training and readiness:

Educators need extensive training to adapt
to multidisciplinary and experiential learning
methods.
Curriculum Development:

Designing a flexible, multidisciplinary
curriculum while ensuring quality is a
significant challenge.

Workload and Subject depth: Some
faculty are concerned about increased
workloads and the potential dilution of
subject depth with structures like open
electives.
Technology and Equity:

Digital Divide: A significant digital
divide exists, which can hinder technology
integration, especially in underserved areas.
Equity and Access:

Barriers like poverty, discrimination,
and lack of infrastructure remain concerns
despite accessibility goals.
Governance and Implementation:

Transitioning to a new regulatory
structure like the Higher Education
Commission of India (HECI) presents
implementation challenges.

Establishing effective monitoring and
accountability mechanisms for new policies
is difficult.

Existing institutional systems need
extensive updates to align with NEP goals,
from course design to administration.
Conclusion:

The National Education Policy (NEP)
2020 stands as a defining moment in India’s
journey towards revitalising its higher
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education landscape, marking a
comprehensive overhaul of the education
system. It is a visionary blueprint aimed at
repositioning India among the leading higher
education hubs of the world.

Anchored in the guiding principles of
access, equity, quality, affordability, and
accountability, NEP 2020 seeks to redefine
both the structure and substance of
education. While school reforms focus on
foundational learning and curriculum

renewal, the higher education agenda
emphasizes flexible multidisciplinary
learning, institutional autonomy, quality
research, and global integration.

For higher education specifically, the
policy proposes a systemic shift from rigid
to flexible, learner-centric models, and from
content-heavy instruction to critical thinking
and research, moving toward a streamlined
and empowered governance architecture.



'Start Early,
Go Slowly

And
                                                  Reach Safely'                    -Sri Satya Saibaba
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GENDERED INTERPRETATIONS
OF MYTH IN INDIAN LITERATURE

 Sahista Parween
Lecturer in English

A myth is a traditional narrative or a
story passed down through generations,
often featuring supernatural beings, deities,
and larger than life characters that provide
explanations for cultural beliefs, natural
phenomena, or human experience. Myths
have long served as a vital tool for humanity,
propagating crucial moral, philosophical,
spiritual and social truths. Literature has
consistently drawn upon its rich myths and
folklore to derive valuable inspiration and
insights. In Indian literature, myths often
derive from ancient texts such as the Vedas,
Puranas, Mahabharata, and Ramayana.
They provide narratives that weaves
together the divine and human, the abstract
and physical, offering insights into human
behavior, societal conducts, and the laws
of the cosmos. Mythological stories often
contain moral lessons, emphasizing values
like duty (dharma), righteousness, and
justice. For example, the Ramayana
explores the concept of ideal relationships,
devotion, and sacrifice, while the
Mahabharata delves into ethical dilemmas.
Reinterpretation of mythological tales and
revising historical perspectives of myths and
its mythical characters have now emerged
as a new promising genre in Indian literature.
Writers have successfully mastered this
genre by examining mythological stories
through feminist, cultural, social, gendered,

post-colonial and psychological lenses.
KavitaKané’s Tara’s Truce challenges
prevailing ideologies and offer alternative
perspective. The novel features mythical
protagonist Tara, Vali’s wife; Sugriv’s
queen; and the woman behind Rama’s curse.
Kané often delves into the lesser-known
female characters of the Mahabharata and
Ramayana, whose existence, voices and
roles have been overlooked, suppressed,
and underappreciated. Kané has re-
imagined, redefined, and recreated female
characters who were often overshadowed
by their monomaniacal male counterparts.
Tara’s Truce explores a range of themes,
including feminist reinterpretations of myth,
ecofeminist perspective, and the
representation of third gender identities and
gender inclusivity. Tara’s life serves as an
inspiration to women everywhere,
showcasing her remarkable intellect,
foresight, and determination in the face of
adversity.

Fiction and storytelling have always
played a key role in shaping the society. It
not only fulfills the role of entertainment but
also shapes individual’s moral values and
character development by offering
immersive experience that foster empathy,
ethical reflection, and personal growth.
Throughout human civilization, myths have
functioned as cultural touchstones, enabling
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people to adopt and internalize the ideals
represented by their characters. The study
of mythology is no longer regarded as a
flight from reality into a world of fantasy,
but rather as a pursuit of deeper
understanding about the universe. In India,
epics like Mahabharata and Ramayana are
revered as sacred texts guiding principles
and moral values. The characters presented
in the epics are mainly gods, goddesses and
sages like Ram, Sita, Laxman, Ravan, the
Pandavas, the Kauravas, Draupadi and
many others. However, the stories and roles
of other characters, especially female
characters, affiliated to the main storyline
merely act as a catalyst for the main plot.
Female characters in subordinate roles are
deserving of more attention and research,
as their stories and experiences are currently
underrepresented and not well understood.
Unfortunately, they often remain
overshadowed by their male counterparts,
which hinders their valuable contributions
and sacrifices.  Re-imagining and retelling
mythologies allows us to rediscover and
appreciate the significant roles and
contributions of female characters that have
been overlooked. KavitaKané, an Indian
journalist turned author is known for her
contributions to mythological fiction. Kané's
literary oeuvre is distinguished by its focus
on retelling Indian mythology from the
perspectives of often overlooked female
characters. Her novels delve into the lives
of these women, providing them with depth

and agency that traditional narratives
frequently omit. Kané made her debut with
the novel Karna’s Wife in 2013, which
explores the story of Uruvi, an
accomplished Kshatriya princess who falls
in love with Karna and chooses him over
the mighty Arjun, shedding light on her
sacrifices during the Mahabharata. Her later
novels Sita’s Sister, Lanka’s Princess, The
Fisher Queen’s Dynasty, Ahalya’s
Awakening, Tara’s Truce and others likewise
sheds new light on the often-overlooked
female characters in these epics,
reinterpreting and reimagining their stories
from a contemporary perspective. In one
of her interviews Kané says, “I think
mythology is extremely palpable, in the
sense that we see mythology in literature,
arts…; we live in it. It is not just our culture;
it is a part of our daily existence. It is
everywhere…”

Mythology serves as the foundation
for numerous cultures, traditions, and
civilizations. In India, it remains a relevant
documentation across ages, as it captures
human emotions and states at various
points. What distinguishes Indian
mythology from others is its continued
presence in the living culture, being adapted
by people from all walks of society.
However, these myths are patriarchal and
shows women as of little to no significance.
Many a times the women are often
overlooked and their role underestimated.
Their voices and actions are usually unheard
and unseen. KavitaKané in her novel Tara’s
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Truce talks of one such marginalized
woman, Tara, who plays a significant role
in the main plot of Ramayana.

The novel begins with a comparison
between the protagonist Tara and her
namesake, the Star Goddess, lamenting
over their lost love and embracing duty and
sacrifice, making truce their ultimate
purpose. As Tara is struggling to accept the
societal implications of marrying her
brother-in-law, Sugriv, the one who killed
his brother her one and only love, Vali, she
hopelessly questions her namesake “Do we
mean anything?” (Kané xii)

    Tara, renowned for her exceptional
beauty, also possessed immense intellect
and foresight. Being Sushen’s daughter, she
too had gathered the power of a healer with
abundance of knowledge in medicine. Tara
is a strong-willed and outspoken woman
who isn’t afraid to express her opinions and
stand up for herself. One such incident
occurs when Tara asserts her refusal to be
defined by the roles imposed on her. In a
moment of quiet defiance, she declares, “I
refuse to be a mere echo of the destiny
others have written for me.” By rejecting
the expectations and limitations set by
tradition, she redefines herself on her own
terms.

Tara gets married to Vali, the king of
Kishkindha. They make a formidable pair
with Vali associated with strength and Tara
with intelligence. Tara often serves as Vali’s
trusted advisor thereby showcasing her
political mastery. She constantly pushes Vali

in achieving the dream of making the vanaras
proud and making Kishkindh an empire in
all its glory; “Be a fighter Vali, and do a
warrior’s work.”( Kané 72) She rejects his
marriage proposal by saying, “you once
were ambitious, a man of action. But what
have you done till date…. I shan’t marry
you till you prove yourself.”( Kané 70)Vali
is the powerful and charismatic king and
his prowess in battle is unparalleled, but it
is Tara who challenges and questions Vali
to become a better version of himself. In
one of the couples’ intimate moments Vali
confesses to Tara, “I love you because
you’re unafraid. You take risks and gamble
with your whole heart…. but more
importantly, you challenge me to do the
same. I don’t think I could have defeated
Ravan if it wasn’t for you.” (Kané 126)Kané
has emphasized the strength and agency of
its female protagonist, highlighting her
contributions to her kingdom and her
navigation of personal and political
challenges.

In Tara’s Truce, KavitaKané extends
her re-imagining of mythological narratives
by incorporating representations of gender
that go beyond the traditional male- female
binary. This inclusion of third gender is
significant both thematically and culturally,
as it challenges long-held assumptions about
identity and societal roles in classical Indian
epics. Vriksharaj, was both father and mother
of the two brothers Vali and Sugriv.
Throughout the novel Vriksharaj is
addressed as “they” as they were both the
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father and mother. By incorporating the
character of Vriksharaj, Kané marks a
deliberate departure from conventional
gender portrayals. Through Vriksharaj,
readers gain a deeper understanding of the
plights and challenges faced by the third
gender, including identity crisis and societal
discrimination. This inclusion serves as a
critique of the rigid gender binaries that have
long dominated mythological retelling. Kané
uses the presence of the third gender as a
literary device to question and destabilize
normative constructions of identity.
Traditional Indian literature and historical
records often acknowledge the existence of
third gender, most notably in the forms of
Hijras or Aravanis, who have held unique
social and ritual roles. By weaving this
element into Tara’s Truce, Kané reclaims
and re-validates these ancient traditions,
bringing them into contemporary discourse.
Tara’s father Sushen plays a crucial role in
making Vriksharaj accept his identity when
they themselves was struggling to do so.
Being born as a transgender, it was difficult
for Vriksharaj to accept their identity and to
maintain their position as the chief of
Kishkindh. It was Sushen, a worthy doctor
and friend, who dissuaded them saying there
is no cure as it is not a disease. In a
conversation with his daughter, he says
“That was the least I could do to break the
cruel stigma. If our literature and grammar
mention more than two genders, why can’t
we as individuals and society accommodate
the same?”( Kané 85) By giving space to

third-gender representations, Kané implicitly
advocates for a more inclusive
understanding of society. Kané breaks the
contemporary societal stigma when her
character Sushen says, “why even gods
change sex or manifest as an avatar of the
opposite sex in order to challenge sexual
convention! Lord Shiva in the form of
Ardhnarishvara- half man and half woman-
who we worship here in Kishkindh and all
around the country. And then there’s also
the story of Buddh, the supposed
illegitimate son of Tara and Chandra…”
(Kané 85)  This inclusion also serves as a
social commentary, reflecting contemporary
struggles for recognition and rights by non-
binary and third gender community in India.
In doing so, Kané’s work resonates with
ongoing debates about gender fluidity and
inclusivity in modern Indian society.

Another overlooked female character
that Kané sheds lights on is that of Ruma,
Sugriv’s wife and Tara’s confidante and
bearer of quiet strength. She provides
emotional support to Tara and represents
the often-overlooked voices in the epic.
Ruma is in love with Sugriv and eventually
marries him. But as Sugriv doesn’t feel the
same for her, their marriage is but a sham.
Ruma is aware of the feelings of Sugriv, yet
she let no on in her immediate circle know
about the realization of her humiliation and
her subordinate position. Ruma is more than
just a supporting character; she symbolizes
the often-overlooked emotional labor that
women contribute to sustaining familial and
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social bonds. After Vali’s death, it was
decided by the realm that Tara will marry
Sugriv when he takes up the role as the king
of Kishkindh. Even though it was a political
marriage, it was unfair on part of Ruma as
she is the first wife of Sugriv. However, she
never once blamed Tara for this blasphemy
but Sugriv, who never once took her feelings
and opinions into consideration. Through
her relationship with Tara, Ruma’s character
serves as a commentary on the power of
female solidarity. Ruma’s empathy and
reflective nature towards Tara is seen when
she says, “you are the true power of
Kishkindh; everyone knows and respects
that…. but you are cleverer than Sugriv-
and even Vali…. Tara, you deserve the
throne, and I know it will be you who will
truly rule Kishkindh.”(Kané 268) Her
presence in the novel reinforces Kané’s
broader aim of retelling mythological
narratives with a feminist perspective- one
that acknowledges and values the inner lives
and contributions of women who are
frequently relegated to the background in
traditional epics.

Mainstream myth-makers like Valmiki
and Tulsidas have traditionally portrayed
Tara as a helpless and grieving widow of
Vali. And it was Tara’s charm that led Sugriv
to neglect his royal duties in Kishkindh and
forget his promise to Ram to rescue Sita.
Some adaptations of Ramayan also hint at
the presence of a polyandrous relationship
between Tara, Vali and Sugriv. In sharp
contrast to this Kané has portrayed Tara as

solely devoted to Vali. Right from the
beginning of the novel, Tara has only loved
Vali and even after his demise she remains
faithful to her deceased husband. Even after
getting married to Vali and becoming the
queen of Kishkindh, she refuses to live in
the shadow of her husband. She ensures
that her individual identity as a healer and
nurturer is maintained. She is not afraid to
criticize Vali and openly objects and rejects
his decisions and actions. When Vali is
engrossed in the hunger for power, Tara
retorts him by saying, “Have you taken half
of Ravan’s power only to become a
different person? Are you like him now-
thirsting for blood and violence in the name
of power, glory and honor?”(Kané 158)

Tara confronts Ram and vehemently
criticizes his ethical values upon learning that
he blindly united with Sugriv in bringing the
demise of Vali. Ram was hiding in the
nearby bushes when his arrow hit an
unarmed Vali who fought like a warrior. She
states, “You committed a dishonorable
deed, Ram- more dishonorable than the
death you bestowed upon Vali! Because
you killed Vali while hiding behind a tree,
because you shot an arrow on an unarmed,
vulnerable person, may you all be killed the
same way- helpless and defenseless…. You
robbed him of a hero’s death he deserved,
instead killing him by treachery.”(Kané 248)
She further curses Ram, saying that just as
he killed the defenseless Vali, he will meet a
similar end. She also declares that just as
Ram took Vali away from her, Sita will leave
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him, and she will return to Mother Earth
forever. Tara further projects her accusation
towards Laxman, who for his own brother
made immense sacrifices and yet stood with
Sugriv despite knowing his treachery against
his elder brother. At the end, when she has
lost her husband and had to confirm to
society’s demands, she remains stoic and
forbearing. Despite her wishes, she agrees
to marry Sugriv, thereby securing her
political rights as the queen of Kishkindh and
her son Angad’s claim as the future king.

To conclude by negotiating a truce with
her past, Tara’s story becomes a metaphor
for the possibility of rewriting traditional
narratives to include voices that were once
silenced. “The truce I strike is with the
shadows of my history, a quiet promise to
no longer be their captive.” The traditional
narration of Tara as a submissive and
passive character is dismissed by
KavitaKané, as she retells the narrative from
a new perspective in which Tara comes out
as an empowered and politically wise woman.


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EFFECT OF MARINE TRANSGRESSION IN
COASTAL AREA PURI

Mrs. Mamata Rani Swain
Lecturer in Geology

Marine transgression is a geological
process where the sea advances inland due
to relative rise in sea level or land
subsidence, submerging coastal and low
laying areas, marine transgression in the puri
coastal area leads to landward shoreline
shifts, Primarily through coastal erosion
which is intensified by sea level rise and
storms.
Effect:

Marine transgression effects on the
puri costal area include significant  coastal
erosion. Landward shoreline retreat and
saltwater intrusion into freshwater aquifers.
These effects are exacerbated by natural
factors like monsoon storms and human
activities such as dam construction and
coastal development. This leads to
environmental and economic challenges
including agricultural damage, threats to
infrastructure and impact on local
communities.
Environmental effect (coastal erosion):
Marine transgression combined with
monsoon high tides and strong waves is a
major driver of coastal erosion. This erodes
the shoreline with sediments being moved
both along and perpendicular to the coast.
Saltwater intrusion:

As sea level rise saltwater can move
inland. Contaminating freshwater sources.

This happen as storm surges high tides
overtopping low laying areas, and by
saltwater infiltrating freshwater aquifers,
especially where ground water resources are
over exploited by deeper wells
Habitat and ecosystem impacts:

The erosion and saltwater intrusion
threaten coastal ecosystem and human
activities can further alter or impact these
fragile environment.
Socio-economic effects:

Threat to  infrastructure - the loss of
land and the impact on freshwater resource
pose risks to coastal infrastructure and
development.
Damage to agriculture:

Saltwater intrusion makes agricultural
land less productive,  harming local
livelihoods that depend on farming .
Impact on communities:

Many households are at high risk from
coastal erosion, which can displace
communities and lead to the loss of homes
and livelihoods.
Conclusion:

Preserved rocks and vegetation which
naturally occur along the shoreline, Prevent
surface run off from yards, patios and
driveways from flowing to shoreline,
especially bluff areas. One Should Avoid
construction within 100 feet of shoreline or
the edge of nearshore bluffs.


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THE CRIMSON DREAM:
68 YEARS OF GREEN SERENITY

 Subhransu Sekhar Sahoo
Student, Department of English

Step into a legacy. For 68 years, this
cherished campus has stood, its stately walls
a rich maroon, a bold hue against an ocean
of green.

This is a sanctuary where wisdom is
rooted deep. Ancient, towering trees are the
silent sentinels, blanketing the grounds in a
vibrant, cool shade that whispers of
continuity and peace. At the heart of it all
rests a beautiful pond, a mirror of the sky,
offering moments of still, deep reflection.
Nearby, a sun-dappled sitting area becomes
the stage for fellowship and intellectual
spark. What truly defines this institution is
the quality of its human connections. The
best faculties are the true lifeblood of the

college-mentors who see potential in every
glance and guide with genuine warmth. Their
presence ensures the atmosphere is always
supportive, turning challenging subjects into
engaging journeys of growth. They embody
the belief that education is a deeply personal
exchange.

This college is more than brick and
mortar; it is a profound ecosystem of
learning, where the rich, 68-year history
provides a solid foundation, and nature
constantly nurtures the mind. It's a place
where the deep red of tradition meets the
fresh green of innovation, creating an
environment that inspires the soul. A
crimson legacy, eternally green.


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ROOTS OF WISDOM: INDIAN KNOWLEDGE
SYSTEM AND STUDENT MORALITY

 Jnana Ranjan Mohanty
Faculty of Professional courses

In the rapidly changing world of
education, where information is abundant
but wisdom is scarce, the Indian Knowledge
System (IKS) offers a powerful framework
to nurture moral and ethical development
among students. The IKS embodies India's
timeless philosophies, integrating knowledge
(Jnana) with righteous conduct (Dharma)
and self-realization (moksha). True learning
is not confined to the intellect but extends
to the heart and character of the
learner.Indian traditional wisdom, highlights
that the Indian Knowledge System is not
just about ancient scriptures-it is a living
philosophy that connects past values with
present realities. He believes that
incorporating IKS into modern education
helps students develop critical thinking
grounded in ethics, ensuring that progress
does not come at the cost of humanity. IKS-
Inspired Moral Education in Practice.

Integrating IKS-inspired moral
education can help address the ethical
challenges faced by youth in a fast-paced
digital society. The experiential learning
methods such as storytelling, meditation,
environmental awareness, and community
engagement to make moral education
meaningful and relevant.
Storytelling: Indian epics like the Ramayana
and Mahabharata can be powerful tools for

value education. When students explore the
courage of Rama, the dilemmas of Arjuna,
or the wisdom of Krishna, they learn empathy,
integrity, and balance. Such stories act as
moral mirrors, allowing students to reflect
on their own lives.
Meditation and Mindfulness: Rooted in
Indian spiritual traditions, meditation teaches
self-control, patience, and self-awareness.
The mindfulness should be an integral part
of classrooms, helping students manage
stress, build focus, and act with compassion.
Environmental Awareness: IKS sees
nature as sacred-Prakriti is not a resource
but a living entity. When students engage in
environmental projects, tree planting, or
sustainability initiatives, they practice respect
for life and understand the concept of
Vasudhaiva Kutumbakam-"the world is one
family."
Community Engagement: Values like seva
(selfless service) and sangha (community
spirit) can be instilled through volunteering
and social service. Students learn ethics not
from lectures but through action-helping
others, showing empathy, and participating
in positive social change.

Through storytelling, for instance,
timeless epics like the Ramayana,
Mahabharata, or Jataka tales can be used to
illustrate the complexities of human choices,
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

encouraging students to interpret moral
lessons in the context of their own lives.
Stories act as emotional mirrors that help
learners internalize values like honesty,
courage, and compassion.

In conclusion, the roots of wisdom
found in the Indian Knowledge System
provides an essential moral compass for
students today. By blending traditional

wisdom with modern learning, education can
once again become a journey of self-
discovery, empathy, and ethical awareness.
So "Wisdom is not about being right-it's
about being aware." When awareness meets
action, education fulfills its truest purpose:
shaping good human beings along with great
minds.

“You can always edit a bad page.
You can’t edit a blank page.”

-Jodi Picoult
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IRON METALLOGENY RELATED TO IRON
ORE SUPERGROUP OF ORISSA

Mr. Manas Ranjan Swain
Lecturer in Geology, PG deputy Cordinator

The iron ore basin of north Orissa has
contributed in totality to the metallogenies
considering the salient features such as ore
fonn, composition and associated litho
types. The iron formations of Precambrian
Iron Ore Supergroup (IOSG) of north
Orissa are not all of one age; at least three
definite horizons can be recognised.

The iron ore basins of Precambrian
schistose formation are bounded by
granites. The banded iron formation (BIF)
exposed in three principal belts cncircling
the north Orissa craton (Singhbhum granite
complex). Based on lithostratigraphy,
mineral chemistry, structural patterns, grade
of metamorphism and associated ore
deposits supplemented by chemical
equilibrium (thermodynamic) data
document that the significant isolated
exposer of BIFs and associated rocks of
the terrane have been grouped into three
type localities as well as into three
independent litho units in space and time.

The iron-formations associated with
amphibolite are the oldest and this castem
most exposer crop out in an arcuate shaped
hill range. The sequence is seen in
Badampahar-Sulaipat-Gorumahisani
greenstone (schist) belt. The belt composes
of mafic- ultramafic rocks with banded iron
formation (minor sediments) and the
cngulfing Singhbhum granite together
constitutes granite greenstone sequence.
The amphibolite is overlain by iron-
formation. The formation is multiply folded
into a series of anticline and syncline pitching

northeast. A horizon of conglomerate striking
N-S for about 1.5 km has been noted at the
eastern base of the Sulaipat hill. The
conglomerate lies bellow the basal quartzite
and contains pebbles and fmgments1 of
quartzite and OMG. The BIF at places near
igneous intrusive has been metamorphosed
to a quartz magnetite grunerite rock. The BIP
comprises of primary magnetite and chert.
The magnetite quartzite is deep brown in
colour and friable up to a depth of 30 metres.

The second horizon, the southernmost
exposure, is E-W trending Tomka Daitari belt
(Sukinda valley). Iron formation is mainly
martite magnetite and it is in close association
with distinct sediments of the character of
phyllites and schists. The BIF is intruded by
chromiferous ultramafic rocks and dolerite
dykes. Magnetite and chert constitute the
primary minerals in the BIF. This region
reveals three phases of co-axial folding
broadly trending towards southeast. The
rocks have undergone little metamorphism.
On the southern foothills coarse grain
sandstone with thin conglomerate zone is
traced. This younger quartzite exposure is
significant in order to draw stratigraphic
correlation. The third in sequence, the
western most deposits, is the NNE trending
Bonai- Keonjhar belt (horse shoe- Jones).
The lavas, shale and volcanics are found to
under lie the BIF and at places by sand stone
and/or lithic wacke. The phyllite and shale/
chert of carbonaceous nature have been
observed. It is documented that hematite and
jasper are the primary constituent of BIF.
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Manganese ore content is predominant.
BMnF (banded manganese formation) unit
comprises of rhythmic bands of manganese
oxide and shale even in micro-scale and is
embellished with syn and postdepositional
sedimentary features.

The litho assemblages of the IOSG
have distinct mechano-chemical
sedimentary signatures and they retain
depositional features despite subsequent
geological phenomenon. They have
undergone modification through diagenesis
and are incipiently metamorphosed. The
deposition of this metal also depends on a
particular tectonic condition related to basin
development and an optimum build up
oxygen in the atmosphere and hydrosphere.
The BIF and iron ore of the group, along
with the associated litho assemblages, were
all concentrated in shallow water stable shelf
The basin assumed to be idealised within
the framework of the volcanics and was
partially restricted chemically; this can be
inferred from the practically non-existent of
the coarse clastics in sediments.
Substantially large-scale iron deposit started
to develop in shallow sinking marine basin
that act as a depositories of thick
sedimentary piles away from volcanic
activity in space and time. Field
observations show that large-scale solution,
transport and reprecipitation processes led
to supergene concentration of Fe in the Iron
Ore Formation. Various types of primary
features and soft sediment deformational
structures are noted in the BIF zones as
well as co-deformed features indicate
simultaneous deposition thereby attesting its
syn-sedimentary character. The detailed

geological mapping, field relationship and
microscopic examination of iron ore
deposits has amply brought to light that the
iron deposit is primarily a syngenetic
chemical sediment Iron and manganese,
though neighbours in the periodic table,
behave rather differently in their fixation in
nature. The metallogenic development of
these two metals follows opposite trends
in respect of time. The Fe metallogenesis
was started in early Proterozoic (mid-
Archaean). Iron ores have been deposited
in atleast three generations separated by time
gaps. Manganese ores are preferentially
restricted mainly to a particular period. The
tectonic setting in which the large iron and
manganese deposits are being developed on
shallow continental margin shelves with
offshore tectonic and volcanic activity that
was related to deep-seated fault and rift
system during the separation of the craton
from other plates

or continental land masses. The
laterally continuous banding of these
deposits also supports a stable tectonic
setting. Iron ore basin, on the basis of metal
associations, has been defined as a
'metallogen' due to discernible parameters
as consistency of ore composition,
association with specific lithofacies, related
form, intensity of mineralisation and tectonic
setting. The Fe metallogenesis was started
in early Proterozoic (mid- Archaean).
Environments intracratonic basin. The
sedimentation began during marine
transgression in which chemical precipitates
and fine clastics were laid down on an
extensive stable shelf.


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WHISPERS OF HOPE

Mrs. Puspita Rajaguru
Retired Principal, Nimapada Autonomous college

I have no time to pray,
Between nibbling for breath,
And scavenging for water.

I have no time to pray,
Between a broken roof,
and shattered glass windows.

I have no time to pray,
Between the dastardly heat
and paralyzed breeze.

I have no time to pray,
Between eerie silences
and resounding uncertainty.

I have no time to pray.
For it's scary out here
and no sign of relief,
in sight. For I still see
no end to this tunnel.
There's darkness and
a big blank oozing out of
nowhere and everywhere.

So, universe, if you're listening,
I have finally found a moment to spare.
The thing is, we're
Lost, and how?
The magnanimity of
Green is gone, thatched
roofs dismayed.
There's a little too much light all around,
So much, it hurts the eyes.

If you're listening, we don't need
consolations, neither the modesty
of your sympathies.
We need hope,
and hope
is all we need.

Let us have just ounces of that.
If you're listening, keep
listening. Listen to the words,
left unspoken.
For none here,
has the time to pray.



“Be yourself; everyone else is already taken.”
- Oscar Wilde
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ECHOES OF KARMA

 Smruti Ranjan Paikaray
Reader in Commerce

In life’s grand stage we play our parts
Each actions a ripple within the heart.
good or bad, it echoes though time,
Karma’s call, a steady, divine rhyme.

We read what we sow, a universed truth,
Our deeds return, bearing the mark of youth
A lesson learned, A path we choose,
to walk the line, where love and justice muse.

Kindness and compassion show the way,
A path that leads to a brighter day.
When empathy and understanding reign,
The world becomes a more loving domain.

But when we stray and darkness takes hold,
Our actions return, a story untold.
A mirror to the soul, a truth revealed,
Karma’s call, a message newly sealed.

The universe remembers every deed and thoutht,
A balance kept, a justice brought,
So let us strive to be our every best,
And sow the seeds of love and rest.

In every moment, a choice we make,
A path that untolds, a future we Partake,
Let us choose wisely, with hearts aglow,
And reap the rewards of a life well-you know.
The world is a miror reflecting our face,
A canvas of Karma, a story to trace.
Let us paint it bright with Clours bold,
And create a masterpiece of love untold.

As we jurney through life with each step and stride,
May our actions reflect a heart full of pride.
For in the End it is not what we gain,
But the love we share and the hearts we sustain.
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In the grand book of karma each page is turned,
A story of our lives, a legacy that yearns.
To be written with Love, Kindness and Care,
And a heart that beats with compassions repair.

So let us live with intentions and might
And make our mark upon the world in sight
With every breath, a chance to begin,
To write a new chapter and let love win,

The power of Karma, a universal law,
A reminder to live with love and awe
For every actions, a reaction we face,
A reflection of our hearts in every place.

May we learn form our mistake and grow each day
And may our hearts be filled with love in every way,
For in the end, it is love that wins the fight,
And brings us peace in the dark of night.

In the dance of life we sway and spin,
A rhythm of karma, a melody within.
Let us harmonize with Love and kindness true,
And create a symphony of hearts a new.

The World needs love, a message, clear,
A call to action, to banish fear,
Let us be the change we wish to see,
And Spread Love and Kindness, Wild and Free.

With every step, a journey we take,
May our hearts be guided by loves gentle make,
May our actions reflect the love we hold,
And bring joy and peace to the young and old.

In the end, it is not the years we live
But the love we share and the hearts we give
So let us live with love and kindness true
And reap the rewards of a life well-lived anew.

Karma’s call, a message so grand,
A reminder to live with love in hands,
Let us lead the call and make a change,
And create a world where love and peace reign.


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BE A PUPIL

Asit Kumar Mohanty
Lect. in English

Be a pupil of the morning,
When the sky first learns to blush,
When the sun peeks over the rooftops
Like a child afraid to rush.
See how the light does not boast,
How it grows a little each day
So gently, so quietly,
Lighting up the world on its way.
Be a pupil of the river
That never forgets to flow,
Though rocks may try to halt it,
It only learns new ways to go.
It bends, it breaks, it deepens,
It carries silence and song;
It teaches us without speaking
How to move, yet still belong.
Be a pupil of the book,
Not just the printed page
But of every soul you meet in life,
Of the wise and of the sage.
For every heart is a library
Of stories untold, unheard;
Sometimes the deepest lessons
Live beyond the spoken word.
Be a pupil of your failures,
Let them sit beside your bed;
Ask them what they came to teach
Before you turn your head.
For victories speak of sunlight,
But losses speak of rain
And both are needed equally

To ripen human grain.
Be a pupil of your sadness,
Of the tears you try to hide;
Let grief become a gentle friend
Who sits with you inside.
For sorrow sharpens vision
It makes the spirit see
That love is fragile, time is brief,
Yet infinitely free.
Be a pupil of the teacher
Who lives in every hour
In the ant that lifts a mountain,
In the seed that splits a flower.
Be a pupil of the silence
That hums beneath the noise;
Be a pupil of the ordinary
In small things, find your joys.
Do not graduate from wonder,
Do not leave curiosity behind;
Wear humility like a lantern
In the corridors of the mind.
The proud may hold their trophies,
Raised high above the crowd
But the pupil holds a candle
That no storm can disavow.
To be a pupil is to soften,
To kneel before the True,
To say, “The world is vast,
And I have much to do.”
To be a pupil is to listen
More than you dare to speak,
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To search the sky of knowledge
Yet remain forever meek.
So when your hair grows silver,
And your book of days grows thin,
May you still be taking notes
On the wonders tucked within.
For the wisest souls among us
Are not the ones who know,
But those who keep on learning
As the seasons come and go.
Always be a pupil
Of the earth, the heart, the air;

Of the laughter of a stranger,
Of a whispered, quiet prayer.
For life itself’s a classroom,
And death is not the end
Just another door of learning
Where mystery waits, like a friend.
And if one asks your title,
Or what you’ve grown to be
Say softly, with a shining eye,
“I am still a student of life,
And that is enough for me.”



“I'm selfish, impatient and a little insecure. I make
mistakes, I am out of control and at times hard to
handle. But if you can't handle me at my worst, then
you sure as hell don't deserve me at my best.”

- Marilyn Monroe
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SCREEN AND STUDY

 Dikshya Mohapatra
DEO, SAMS(P.G.)

The screen is bright, a helpful gate,
where all the world’s facts wait.

quick answers flow, the lessons clear,
technilogy ends doubt and fear,
No Heavy books, no travel far,

the perfect tutor, like aster,
but often,scrolling steals the time,
distraction stops the mental climb.

the mind gets quick,the focus weak,
the mind patience that deep wisdom seeks,

we talk to apps more than to friends,
on digital screens,the feeling bends,

the simple meanning is the key:
use the tool wisely, and be free,

find quite time to think and pause,
beyound the sceen’s electric laws,

let tech assist into rule the day,
to learn the truth in a balanced way.



“Be who you are and say what you feel, because those
who mind don't matter, and those who matter don't mind.”

- Bernard M. Baruch
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THE FIRE CALLED MOTHER

 Gopal Dhanuka
Asst. Prof. Department of BBA

She asked for nothing, yet gave her all,
She stood so firm, she would never fall.
Through endless storms and sleepless years,
She shaped our dreams, she hid her tears.
Her hands grew rough, her feet grew sore,
Yet love kept giving more and more.
Her strength was quiet, her voice so mild,
But mountains moved when she simply smiled.
Hard work was her sacred art,
Persistence beat within her heart.
Through sacrifice she lit our way,
And turned our nights to golden day.
She taught us how to rise again,
To stand through loss, to smile in pain.
For every scar her soul has known,
She built our world with faith alone.
So when you speak of strength or grace,
Of battles won, of dreams we chase
Remember first, the light that shone...
The fire called Mother our very own.



“You only live once, but if you do it right, once is enough.”
-Mae West
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